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Specify this

King Tank Heater

for economical

hot water supply
A small, sturdily constructed
stove with hot water heating
chamber built about the fire
bowl, the King Tank Heater
allows the water to absorbprac-
tically every bit of heat energy

developed. That’s why it does
a capacity job on only one

bucket of coal a day. You
should have full information
in your files. Order from your
jobber or write us today.

OAKLAND FOUNDRY CO.
DEPT. A.

BELLEVILLE, ILL.

KING
TANK HEATER



The Editor’s Annotations

ARE YOU A “FREE SKETCH” ARCHITECT?

If you arc AIOT be sure to read this . . . CLIP it out

and sec that it is placed in the hands of some fellow
you know who is. This message is intended for him.

THE
editorial policy of the Southern Architect

and Building News, as we hope every architect

in the South knows by this time, is based on

sincerity and whatever might be said is intended for

the good of the architectural profession and the

allied industry in the South.

In the first place “free sketches” are entirely un-

necesary. The architect who engages in free sketch

making is merely “stunting” before the prospect,

at the same time he is kidding himself. The practice
is against all sound principles of business integrity,
to say nothing of ethics. Every time an architect

presents a set of sketches free to the prospect, on

the hope he will get he job, he is kindling the al-

readv burning fire in the mind of the public that

architects are a bunch of sentimental sketch makers

with no business ability and wholly unworthy of the

small commission thev ask.

Any intelligent man should know that when a

prospective builder requests free sketches of him

that a dozen other architects are receiving the same

request. This method of selecting an architect is as

silly and unbusiness-like on the part of the owner

as it is on the part of the architect who will engage

in such competition. In the first place it puts archi-

tecture in the class of a picture art, which above all

things it is not. If this were an intelligent way of

selecting the best man for the job then why not

include the professional architectural renderers, the

architectural draftsmen, etc.? We know many a

draftsmen that can beat the majority of practicing
architects when it comes to making an attractive

drawing. A very poor rendering might be selected

just as well as a good one and the committee or

individual could not to save his soul from pur-

gatory give you a sensible reason for the selection.

This deduction is common sense—not theory.
We would like to see one of these “free sketch”

enthusiastics asked this question ...
If he was ill

would he call in a dozen physicians, line them up at

the foot of the bed and put them through a quizz as

to just what medicine each was to give him to cure

his illness? No sensible man would ever think of

doing such a thing and yet a great many committees

and individuals are asking architects to present free

sketches so they can pick out the best one that will

solve their problem and some architects continue to

fall for such rotten business. It is high time these

architects were coming out of their shell, that is,
unless they are either too old and weak to break

the shell or too young to know which way to kick

the pesky thing open.

A. W. BROWN TRAVELING COMPETITION

ANNOUNCEMENT
is made of the third com-

petition for the selection of a beneficiary for

the A. W. Brown Traveling Scholarship, this

competition to be held under the direction of a com-

mittee of the American Institute of Architects. Pro-

grammes will be mailed to approved applicants about

March 14th, 1930, drawings to be delivered on or

about April 14th, 1930.

This scholarship is the gift of Ludowici-Celadon

Company and is a memorial to the late A. W.

Brown, who was for many years president of that

company and a leader in the manufacture of roof-

ing tile.

The value of the scholarship is two thousand

dollars, to be used towards defraying expenses of

a year of travel and study in Europe by a worthy
and deserving architect or architectural draftsman.

Traveling expenses between the winner’s place of

residence and the port of New York will be paid in

addition to this amount.

An award of two hundred and fifty dollars will

be made to the person whose design is placed second

in the competition; one hundred and fifty dollars to

the person whose design is placed third, and one

hundred dollars to the person whose design is placed
fourth.

The general requirements of the problem given
for the competition will be similar to those of the

Class A problems issued by the Beaux Arts Insti-

tute of Design. In making the award of the scholar-

ship the committee will give due consideration to

the personal qualifications of the competitors as well

as the excellence of the designs as judged by the

jury.
It is stipulated by the donors that the com-

petition shall be open to any architect or architec-

tural draftsman who is a citizen and resident of the

United States; who has never been the beneficiary
of any other European scholarship; who has passed
his twenty-second but has not passed his thirty-sec-
ond birthday on May Ist, 1930; and who has been

in active practice or employed in the offices of prac-

ticing architects for at least six years, or, if a grad-
uate of an architectural school, at least two years
since graduation.

The beneficiary will be required to complete,
during his European study, at least two envois, which

shall consist of measured drawings of buildings on

which burnt clay has been used for roofing. Other

than this there will be no restrictions as to the type
of architecture that shall be studied.

Those wishing to compete should write for ap-
plication blanks to the secretary of the committee,
Wm. Dewey Foster, 25 West 45th Street, New

York City.
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SOUTHWEST VIEW OF FRONT

IDLEWILD PRESBYTERIAN CHURCH, MEMPHIS. TENN.

GEORGE AWSUMB, ARCHITECT
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ARE WE TO HAVE A GOTHIC REVIVAL?

By George Awsumb, A. I. A.

WE
who have been following the trend of

Gothic Architecture for the last twenty-
five years know that we have been enjoying

what might he called a Gothic Revival in this coun-

try hut whether we are to have such a Gothic Re-

vival as would produce increasingly interesting-
works for the next one hundred years is a question
for the prophet rather than the Architect.

However, many enlightened church people and

thoughtful Architects are very much concerned over

what will happen to Ecclesiastical Architecture in

the next decade.

Some thirty years ago a few devoted students

and workers in Christian Art applied themselves

to a thorough study of the best Gothic Architecture

of the Middle Ages, with the result that we now

have some examples in America of an Ecclesiastical

Architecture of which we may all he proud.
in the final analysis the masses of our people are

the judges of art and will always know when an

Architect has put his life into the execution of a

noble design. We have all seen beautiful dream pic-
tures which never matured as they prophesied. It is

because those who undertook the execution of these

conceptions abandoned them to the contractor, the

draftsman and the superintendent, and they stand

today cold, lifeless piles of stone or brick, without

the personality or soul so essential to successful

Architecture. Such buildings make no appeal to the

layman—should they not, therefore, serve as a warn-

ing to committees undertaking a new building

project ?

How long will we continue the blatant cry of

beautiful when we see a new pile of brick or stone

with auditorium, class rooms and departments laid

out with the precision and exactness of prison cells?

How long must we endure uninteresting composi-
tions, poor workmanship, poverty of design, and

lack of imagination ? I make bold to say there are

Architects within the reach of every committee who

can take the same materials and problem and, call-

ing to their aid artists from the humblest stone

mason to the worker in stained glass and wood, will

leave a work of Ecclesiastical Art which would

thrill the hearts of all beholders. When we give
heed to these things we will have made a long step
forward in the advancement of church Architecture.

The late Bertram Goodhue, leader in the Modern

Gothic Movement, once said, “Great Architecture

has, in all periods, seized upon the requirements of

its clients, and by natural expression has transformed

them into works of art. It has always frankly ac-

cepted the limitations of site, material and cost of

construction and used them as a means to an end.”

Every age of great art has produced its greatest
works in religion; witness the temples and cathe-

drals, the paintings and sculptures of the past. We

in this age seem to he ruled by commercialism, its

mighty cathedrals and temples rising to the eternal

heavens bid fair to outshine those erected to the

glory of God and for the use of his people.
Some of our monuments to commerce are al-

ready showing such advance in new forms, brought
about by necessities of construction, that they are

leading on to something which we cannot now

prophesy. A wall rising for fifty or more stories is

decidedly not a masonry wall as we have known it

and this and other conditions will undoubtedly bring
forth great changes still unforseen.

While Commercial Architecture is undergoing
these changes, we must keep our minds open to new

movements and new ideas. At the same time we

should not he forgetful of the lessons of the past.
There are many today who seek to be new, merely
for the sake of originality, and they are as stupid
as those who mechanically copy the past. We are

not going to do away with good masonry, carpen-
try, joinery, carving and all the other crafts because

we have the advantages of steel and concrete. Rather

we should be encouraged to greater efiforts in the

field of craftsmanship and expression of materials,
through which the only true originality can come.
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VIEW OF TOWER ACROSS CLOISTER

IDLEWILD PRESBYTERIAN CHURCH, MEMPHIS, TENN.

GEORGE AWSUMB, ARCHITECT
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IDLEWILD CHURCH

An Edifice of Great Innate Dignity

Dr. George Stanley Frazf.r Says—

‘Churchmen of all denominations are realizing more

and more the waste that has resulted from ill
conceived and poorly planned houses of worship

WHEN
the critics of the Church have done

their worst, it is a matter of encourage-

ment to know that ecclesiastical architecture

in America is entering upon a period that marks a

distinct improvement in the general character of

church buildings throughout the country. To say

that our material prosperity is the one factor that

is responsible for this apparent tendency does not

do justice to all that the facts warrant. Churchmen

of all denominations are realizing more and more

the waste that has resulted from ill conceived and

poorly planned houses of worship. Architectural

monstrosities, unrelieved by the virtue of practical-
ity, stand in every part of the United States as the

expression of the faith and aspirations of a people.
If these are to be considered as representative, there
is but little wonder that many have concluded that

our iaith has grown dim and our spiritual idealism

Outdoor Pulpit from Cloister

showing windows of Sanc-

tuary looking northeast
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has suffered decline. Somewhere 1 have seen a

pamphlet bearing the title, “The Seven Deadly Sins

of Church Architecture,” and in many places I have

witnessed their embodiment in a single church build-

ing.
Having been intimately connected with three

church building programs, I can enter sympatheti-

cally into the problems of a conscientious architect

who faces a committee made up of successful busi-

ness and professional men who are ignorant of ar-

chitectural problems and who “know not that they
know not.” 1 suppose that we have reasons to he

grateful that our iniquities are no more apparent
than they are, but 1 rejoice in what seems to he a

heartening sign of an increasing sense of co-oper-

ation between committees and those architects who

have an intelligent and comprehensive idea of what

a church building should he. I know that the prob-

lem of finance has marred many a worthy plan, hut

whatever the practical difficulties may be, every
church building should be “churchly” in its design
and completion.

The inspiring conception of the architect, Mr.

George Awsumb, was a primary consideration in

influencing first, the building committee, and subse-

quently the congregation of the Idlewild Presbyte-
rian Church in accepting the plan for the erection

of what is generally regarded as one of the most

impressive church buildings on the continent. It

was the appeal of the extraordinary, the sense of

something that satisfies that made possible what

would otherwise be regarded as a beautiful dream

impossible of attainment. I recall those first stages
of planning and building, how fraught with difficul-

ties that seemed well nigh insurmountable. There

was a pile of rough stone brought to the site two

years before, and now entwined with weeds and

briars. Here was an adventure that called for real

East Doorway to Narthex
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heroics—the very thought of attempting a splendid

structure that would represent the best in Gothic

architecture. It should be remembered that only two

blocks from the proposed site there is still standing
a little white chapel that served as the meeting place
of the congregation less than twenty years before

the completion of the new Idlewild Church.

The fact that the architect, Mr. Awsurnb, was a

member of the congregation was not the considera-

tion that led the committee to select his firm. It was

rather the character of the work that he had done,

together with his sympathetic understanding of the

requirement of a large church organization that im-

pressed the committee to the point of their decision.

It is only fair to say that the completed structure

has abundantly justified the committee's confidence

in the architect. Throughout the entire plan it will

be evident to the eye of the keenest critic that a real

artist has been at work. Yet nowhere have the prac-

tical requirements been sacrificed.

Idlewild is fortunate in its location in the center

of the city. The site is an eminence on Union Ave-

nue, the principal automobile thoroughfare of Mem-

phis. As one approaches, he is at once impressed

by the great tower rising to height of approximately

one hundred and thirty feet, with its spacious
traceried opening, tapering walls and sculptured fig-

ures. Forming the corner pieces of the tower are

the figures of the four Evangelists carved in stone.

There is also rare dignity and charm in the effect

produced by the cloister and its seven arches, and

beyond, the cloister garth with the out-door corner

pulpit rich in stone carving. From this garden one

can best appreciate the rich tones of the rubble

View Looking East in Narthex
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masonry where the shadows of cloister and tower

create a picture of ever varying beauty.
Idlewild Church has no ivv-covered walls or worn

thresholds, but the nature of the materials and the

minute attention given to design and color blending
suggest something of what one feels when walking
about the cathedrals of old England. For here, too,

we have strength and dignity and the mellowed ef-

fect of maturity without decay.
I have often thought of the dilemma that con-

fronts the architect who has the soul of a real ar-

tist, and yet faces the requirements of the highly
organized educational program of the modern

church. For here provision must he made for many

departments and class-rooms and secretarial offices.

I sometimes wonder how Michael Angelo and Sir

Christopher Wren would have reacted to these de-

mands. But many of our architects are dealing with

this problem most effectively, entering most sympa-

thetically into the responsibilities of ministers and

committees. And just here the writer has become

convinced that ecclesiastical architecture must have

its specialists, as much so as has medicine and law

and engineering and other professional pursuits.
Otherwise our American churches will inevitably
face the ever recurring necessity of rebuilding and

remodelling, and that with variable and indifferent

results.

In his treatment and arrangement for the edu-

cational program of Idlewild Church, Mr. Awsumb

has responded most happily to the requirements of a

large and growing church constituency. Yet nowhere

is there a suggestion of art compromised to the de-

mands of efficiency. For in the church school one

is still reminded of a fidelity to architectural beauty.
The harmony of the long corridors, the marble aisles,
the traceried windows of antique glass, the heavy
beams —these are adjusted to the needs of the

View in Nave Toward West Transept
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church's program of religious education. Special
mention should be made of the chapel, whose char-

acteristics of beauty might be attributed to any one

of a number of fine features—the ceiling with heavy
l)eams and decorated panels, the wainscoating of

oak, or the unusual efifect of the windows and doors.

Here is a place where “every prospect pleases."
And throughout the church school building there are

charming features that appeal and satisfy.
But it is in the great auditorium that the archi-

tect has found the place and field of richest oppor-

tunity. Study the entrance replete in stone carvings
of ecclesiastical symbolism. Here are verses from

the Psalms of David, crosses of different periods,
symbols of Christ in His Death and Resurrection.

Above the entrance is a magnificent window with

a wealth of tracery, and surmounted by a series of

Gothic arches and the figure of an angel holding a

monogrammed shield representative of Christ, the

Alpha and the Omega. Entering the main audito-

rium through the narthex, which in itself is a work

of rare beauty, one is immediately impressed with

a sense of the holiness of beauty. The plan is cruci-

form—that of the Latin cross. The whole impres-
sion is that of something distinctive in church build-

ings in the South, a feeling that a hit of the old

world has been brought over and set down on our

own soil. The aisles of random marble, the heavy
timbers and arches, the exquisite wood carvings of

pulpit and organ screen done by Alois Lang, the

eighteen stone corbels representing the great figures
and doctrines of the Apostolic church—all of these

help to create an atmosphere usually associated with

some old Gothic church of Europe.
It should be a matter of special interest to those

who have had experience with the problem of church

acoustics to know that the efifect in this auditorium

is well nigh perfect. Nothing is more disconcerting

Detail in Nave Showing Typical Lighting Fixture
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to a speaker than the echoes and reverberations of

his own words—finding it particularly intimidating
to reply tc himself. I had entertained some fears on

this point before the Idlewild auditorium was com-

pleted. I was not sure of the effect on the acoustics

of this particular type of architecture—the transepts,
the great height of the ceiling, the side aisles and

arches, the Triforium gallery on both sides of the

nave —these would undoubtedly influence the total

result. My fears were banished with the first public
service, and having spoken in this auditorium for a

year and a half I can hear witness to unusual acous-

tical quality. I have no doubt that the acoustical

insulation used was an indispensable factor. Before

being applied to the ceiling this was richly decor-

ated, and now presents an appearance remarkably
like mosaic work.

In closing, I would reaffirm my confidence in the

results of the future of ecclesiastical architecture in

America. We are already beginning to build for the

centuries rather than for the decades. Ministers and

architects alike must give themselves more seriously
to the task. From the viewpoint of the average min-

ister, the problem of leading a congregation in a

building venture is at once a noble opportunity and

a grave responsibility. It has its anticipations of

promise, but it is also fraught with perils of disap-
pointment. Yet there is real romance in having a

part in the creation of a worthy place of worship.
And materials possessing a wealth of natural beauty,
worthy of a place in some fine church building, are

scattered all over the South. Traveling in many

states, 1 have seen some of the finest building stone

projecting from roadside and used by the farmers

in foundations for barns and in the building of

fences. What a contribution can be made by the

architect in encouraging church committees to use

native stone and timber in buildings that will be

in harmony with their surroundings.
No minister should lead a congregation in a

building program until he has a real understanding
of all that the task involves, and with a definite

sense of responsibility to future generations. No

architect should assume the creation and direction

of such a work who does not have a sympathetic
and intelligent grasp of what the church needs, or

who has not prepared himself by study and experi-
ence to help in producing something that will be a

contribution to the nobler examples of church ar-

chitecture in America. Undoubtedly there has been

waste—stupid and far-reaching—church buildings
that were horn in hope and sacrifice, yet recognized
as tragic failures as soon as completed. For many

years to come we must continue to tear down and

pay the price of our folly. But we can profit bv

experience and at least try to guard against future

blunders. We are entering a new decade. Let it be

an era of an awakened conscience on the part of

church leaders and architects to the end that Amer-

ica may some day be as well known for the beautv

of her churches as she has been for the evidences of

her material wealth.

DETAIL OF ORGAN SCREEN CARVED BY ALOIS LANG
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Photos: By Tebbs &" Knell, Inc.

IDLEWILD PRESBYTERIAN CHURCH. MEMPHIS. TENN.

GEORGE AWSUMB, ARCHITECT
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SECOND FLOOR PLAN

FIRST FLOOR PLAN

IDLEWILD PRESBYTERIAN CHURCH. MEMPHIS. TENN.

GEORGE AWSUMB, ARCHITECT
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ENTRANCE FACADE

IDLEWILD PRESBYTERIAN CHURCH. MEMPHIS. TENN

GEORGE AWSUMB, ARCHITECT

39
Southern Architect and Building News

March, 1930



Material Notes

IDLEWILD PRESBYTERIAN CHURCH

GEORGE AWSUMB, Architect

THE ruble stone used in constructing the Idlewild Presbyterian

Church was quarried from the Ozaek Mountains in Arkansas and

laid in random courses on a dee]) bed of mortar with joints A to 3q

struck weathered with overhang and kept horizontal.

A wide color range was employed, golden, red, bluish grey, huff

brown, dark brown, hut the general tone is a warm grey verging on

huff. There are inserts of red and green rubble slate in horizontal

courses and a few stones of Nashville rubble marble of a slight pink

color.

The cut stone used as trim is a mingled variety of grey and huff

Bedford stone. The cut stone contractors where Christie Stone Com-

pany of Memphis with C. B. Reardon doing most of the fine stone

carving. B. E. Buffaloe & Company were the General Contractors.

The pews, organ screens, choir furniture and interior woodwork

was executed after the designs of the architect by the American Seating

Company with Alois Lang, master craftsman, doing the fine wood

carving.

This church was given first honorable mention at the recent South-

ern Architectural and Industrial Arts Exposition. In the report of the

awarding jury it was stated “had it been possible to allot two medals

for Ecclesiastical architecture, another would have gone to the Idlewild

Presbyterian Church.’'
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NAVE LOOKING TOWARDS PULPIT

IDLEWILD PRESBYTERIAN CHURCH. MEMPHIS. TENN.

GEORGE AWSUMB, ARCHITECT
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DETAIL OF CHOIR AND ORGAN SCREEN

IDLEWILD PRESBYTERIAN CHURCH. MEMPHIS. TENN.

GEORGE AWSUMB, ARCHITECT
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FLAG POLE BASE

Canal Bank Building

New Orleans, La.

EMILE WEIL, INC.

Architect

Sculpture Model

By Lachin & Co.

New Orleans

Carved from

Buff Limestone

By Indiana Limestone Corpn.

ARCHITECTURAL SCULPTURE

44
Southern Architect and Building News

March, 193 0



The Public Wants To Know

WHY AN ARCHITECT?
It’s Time To Tell ’Em!

By Ernest Ray Denmark

IT
IS time to come out of the shell of hibernation

and let the public know “Why an Architect.”

Harvey Wiley Corbett, a Fellow of the American

Institute of Archtects, has asked this question, “Are

we still the dilletante ‘dress-makers’ of the Renais-

sance, serving only the potentates and the wealthy
few r" “Or are we, as rachitects, to be the dominant

factor in the development of the modern building
world, directing, controlling and advising in a meas-

ure all forms of building construction?”

I think Mr. Corbett’s question can be answered

simply by saying, “Until the profession can eliminate

from its ranks the petty jealousy of the few, an

exaggerated dignity and get down on a plane with

the public who must be served, the architect’s serv-

ice will continue to be looked upon by the public just
as it is now—‘a luxury which the average man can-

not afford'—so he spends his money with other mem-

l>ers of the building industry who are keeping step
with modern business. The profession must become

united and co-ordinate in adopting a forward look-

ing policy commensurate with the demands of mod-

ern business if it is to hold its own.

Certainly, no man can fail to recognize the vast

changes socially, economically and structurally,
which have taken place, even in the last ten years,

and the future bids us take cognizance of this fact.

We are living in a new era which calls for thinking
men who are vitally awake to modern business prob-
lems which are daily affecting every line of endeavor

—the architectural profession not excluded. Archi-

tecture can no longer be practiced simply as an art

with a few faithful patrons to keep it alive. It has

become a business, and a hard one at that, which

must follow business principles and he practiced with

business integrity.
The public wants to know how it can invest its

building money with the architectural profession to

advantage. The Tennessee Chapter of the A. I. A.

proposes to give the public in Tennessee this infor-
mation through a paid publicity campaign. And I

can think of no better way to do it.

While the rest of the country is thinking about

the matter, a group of southern architects step out

and do it. This is a thought for other chapters of

the Institute in the South.

An Editorial: Knoxville News-Sentinel.

“America has splendid architects, but their in-
fluence does not reach far enough. A united,

vigorous effort to bring all building under the

domination of true architects is what is needed.
We have architectural quality; what we now

need is architectural quantity. Only the archi-

tects themselves can give us that.’’
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Practical Plan Dictates

CLASSIC FACADE

For Southern Insurance Building

Warren. Knight B Davis. Architects

IMMEDIATELY
after deciding to erect their new

home office building the Southern Life and Health

Insurance Co. of Birmingham, engaged the serv-

ices of Warren, Knight & Davis as architects.

After some consultation with the architects a lot

was purchased about a mile out from the center of

the business district. Property values dictated this

decision and the money thus saved was invested in

adding to the architectural beauty and practical re-

quirements of the structure. The zoning laws re-

quired a twelve-foot set back from the front lot line

which gave the architects an opportunity to do a

building of monumental character and by appro-

priate landscaping the building has been relieved of

that cold, austere feeling generally associated with

business buildings.

ent floors. The architects used a colonnade treat-

ment for the exterior to obtain the large window

openings and the high ceilings gave a fine big scale

to the columns and other architectural details. The

story heights, floor to floor, are: first floor 13' 6",

second floor 14' 6", third floor 14' 0" and fourth

floor 11' 0".

The building is fireproof with reinforced con-

crete frame with a pitched copper roof The exte-

rior walls are carved limestone. The classic stone

columns with Greek Tower of the Winds capitals
were used as being characteristically Southern in

feeling. The first story is rusticated and serves as

a base for the two-story columns and pilasters.
Above this two-'Story order is an attic story with a

carved cornice and carved pilaster caps. Above the

parapet of the attic story are beautifully carved

stone vases, four on each elevation. The entrance

doorway on Highland Avenue is richly carved and

has a fine bronze lantern on each side.

The lot is not rectangular, but has an obtuse

angle of one hundred fifteen per cent at the corner.

The frontage on Highland Avenue is eighty feet

with one hundred feet front on Ash Street. A ten-

foot drive was left in the rear giving access to the

court of the L-shaped plan used for parking of auto-

mobiles.

The spacious entrance lobby is 21' 0" x 26' 0",

lighted by two large windows flanking the front

door. This lobby is treated with Doric pilasters and

arches of plaster finished like travertine stone. It has

a graceful cornice and a fine modeled ceiling of oc-

tagonal caissons beautifully decorated in rich col-

ors. The floor is terrazzo in sixteen,-inch black and

One of the requirements of the committee was

high ceilings and large windows for lighting the

large offices and open working spaces on the differ-

Lobby
Entrance
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white squares with brass strips dividing. On one

side of the lobby is the office of the president’s
secretary with the president’s office adjoining and

located on the corner. On the other side of the

lobby is the office of the vice-president and an office

for his secretary. A corridor extends down the

wing on the side street with offices for other officers

on each side. The elevator is immediately opposite
the front door and the stairway is behind the ele-

vator and reached through a door at the side of the

elevator.

Ihe president s office is a fine Georgian room

with large panels and bold mouldings all in figured
gum from floor to ceiling. The cornice is carved

wood and the ceiling is decorated with ornamental

Georgian moulding. The vice-president’s office has

fluted gum pilasters with large gum panels between
and a delicately moulded wood cornice, all Colonial
in detail. Both of these rooms are stained and fin-

ished a rich walnut brown, and have all the stately
dignity required for offices of the officials of this

great company.

SOUTHERN LIFE AND HEALTH INSURANCE BUILDING, BIRMINGHAM, ALA.
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The second floor is all open space where the

main office force works. T his floor is admirably

lighted by large windows 6' x 12' in size and on

four sides of the large L-shaped room. The third

and fourth floors consist of corridors and offices.

In the space under the pitched copper roof is a small

auditorium with large window on the court and also

ample storage space.

The basement is lighted with area windows and

thoroughly waterproofed. It extends under the en-

PRESIDENT'S OFFICE
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tire building and is used by the printing department
of the insurance company and for the storage of

the great quantity of their records and supplies.
The name Southern Life and Health Insurance

Company is set in bronze letters in the frieze above

the columns on each street front.

The windows are sliding steel sash painted a

gray green color. The copper roof is treated with

acid to bring out the green color tones.

The building as a whole is one of dignity and

refinement that makes it a worthy house for the

great Southern insurance company that owns it.

VICE-PRESIDENT'S OFFICE
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HOUSE OF BENJAMIN A. MORTON, ESQ., KNOXVILLE, TENN.
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Racy With The Soil Is This

ENGLISH COUNTRY HOUSE

By

Baumann & Baumann, Architects

THE
visitor to Knoxville, Tennessee, will ob-

serve immediately two very distinct and fine

characteristics about the city. Those wonder-

ful mountains that can be seen at every turn of the

eve, a part of the great Smoky Mountain range,

will fascinate even the least admirer of scenic beauty.
With the winding Tennessee River constantly trac-

ing its course in and out along the Kingston Pike

you have before you a panorama that furnishes the

most wonderful setting for the city’s homes that the

writer can possibly imagine. The second character-

istic which no student of architecture could over-

look is the refined simplcity of the domestic archi-

tecture. There is an atmosphere alxmt the domestic

work of the local architects which is as different

from that in any other city as it is charming in

itself, a quality which stamps it as among the best

in the country. It is indicative of the refined good
taste of the people and ability of the architects to

do the hardest of architectural problems . . . simple
things, which possess innate beauty and character.

One of the finest of these houses is that of

Benjamin A. Morton, along the Kingston Pike, a

Georgian house reminiscent of the best of its Vir-

ginia prototypes. The classic entrance motive with

its wrought iron rail and light standards, pleasing

Detail in

Drawing Room

51
Southern Architect and Building News

March, 1930



fenestration, and three well proportioned dormer

windows breaking into the hipped roof, completes an

otherwise plain facade, following the character of

English work of the period. The house shows in de-

sign a careful and successful study of balanced form

with the end wings in keeping with the scale of the

main facade. Salem Brick are used in a full range,

laid Flemish Bond. The trim about the windows is

stone, and the cornice of the house is wood, painted
white. For the roof unfading slate in greens, grays
and buffs from three-quarters to one-quarter inch

thick have been used.

The plan shows a well studied and logical ar-

rangement following the L-type. At the left of the

entrance hall is the Dining Room, and just ofif this

we find a Breakfast Room. The service portion of

the house is included in the upper leg of the L. To

the right of the Entrance Hall is the Drawing Room

with a Smoking Room at the right. This room

opens off onto a spacious veranda at the rear. Four

Bed Rooms, Sewing Room and four baths are in-

cluded in the upper story.

The entire house is furnished in antiques col-

lected by the owner and forms perhaps the best col-

lection of its kind in the city. The architectural treat-

ment of the Dining Room, with its paneled wains-

coting, a cornice in fine scale and character, an in-

teresting mantel design, together with the low re-

cessed windows is carried out in the best Georgian
style. The walls are scenic wall paper, woodwork

ivory. The chairs are Hepplewhite shield back. The

table Sheraton, two pedestal, three legs, and an un-

usually attractive and interesting buffet completes a

furniture ensemble in excellent taste.

The same excellent character of the architectural

and decorative treatment has been carried out in the

Drawing Room. The drapes are of blue brocaded

satin. The walls and woodwork are in ivory. The

Breakfast Room and Smoking Room have been

treated in a more informal manner. The trim and

beams in the Breakfast Room are knotty white pine,
antique finish. The floors, wide boards randon

width. The corner cupboards of white pine. The

chairs are maple ladder back and Windsors. The

draperies are glazed chintz. The walls and beams

of the Smoking Room have been carried out in the

same style with knotty pine, antique finish. Glazed
chintz is used for the draperies.

BREAKFAST ROOM, HOUSE OF BENJAMIN A. MORTON. ESQ., KNOXVILLE, TENN
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SMOKING ROOM

HOUSE OF BENJAMIN A. MORTON. ESQ., KNOXVILLE, TENN.
BAUMANN 8 BAUMANN ARCHITECTS
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DINING ROOM

HOUSE OF BENJAMIN A. MORTON, ESQ., KNOXVILLE, TENN

BAUMANN « BAUMANN, ARCHITECTS
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Elevator Doors

Canal Bank Building
New Orleans, La.

Models
By Anthony DiLorenzo

Executed
By Wm. H. Jackson Co.

Symbols
Top to Bottom, Left

Property
Wisdom

Architecture
Engineering

Top to Bottom, Right

Perseverance
Thrift
Education
Auditing

DOORS IN CAST BRONZE

EMILE WEIL. INC., ARCHITECTS



Entrance

Detail

A Solution to the Small House Problem

STOCK MATERIALS—GOOD DESIGN

This House Proves It

Tucker U Howell, Architects

THE cry of architect and public alike is for

better small houses, which remind us of what

Mark Twain said about the weather —“every-
one forever grumbling about it, but he'd never seen

anyone do anything about it.” For years we have

been complaining about free service plans offered

the public through various and sundry sources.

But, what has been done to correct the situation?

The Small House Service Bureau of the American

Institute has perhaps done more in this direction

than any other organization and yet they have not

been able to scratch the surface on this all im-

portant problem in our architectural scheme of

things. It seems that if we are to ever have a

goodly number of small houses of real architectural

character it is up to individual architects to seek

out the small home builder with the view in mind

of helping him to understand the significance of

architectural design and the economic value of the

right use of materials, sound planning and good
construction.

Unfortunately the larger architectural offices are

too busily engaged in doing big things to give any

thought or attention to this small residence work.

The younger architects are handicapped in that their

names are not well enough known to attract the

attention of the public who might he interested in

their service. And the man who might consider the

service of an architect, knowing only the bigger of-

fices, feels that it would be no use to go to one of

these with his small problem as they would not

he interested in the small commission accruing out
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of his limited building fund. This seems to be the

status of the situation—the flv in the ointment.

The architects who have through years of ex-

perience and practice been able to build up their

business beyond the stage of profitably doing small

houses could do architecture a noble service by keep-

ing their eyes open for these small jobs and recom-

mending or suggesting that owners go to some of

the younger men to plan their homes. This proced-
ure would result in better small residence design
and at the same time would greatly assist the

younger men to get a start in the right direction.

We present here illustrations of what we con-

sider an excellent piece of architectural design in

the Colonial manner, done by a firm of young ar-

chitects just starting out and which bids well for

their future. Here is a small house conceived in

terms of the owner’s pocketbook with no attempt

having been made to give a false impression by the

use of over done detail for efifect. The materials

throughout are of stock design. After all, what

more can we ask, if the form and materials have

been so combined, even though they are of utmost

simplicity, as to he expressive of the function of the

building and truthfully express the amount of money

invested ?

Our small house architecture needs above every-

thing else to he free of all superfluity of decora-

tive detail and trickery. Even the real estate jobs

might he better if builders could get away from

trying ever and eternally to be cute. Cute houses

are like cute two weeks’ old babies, they all look

alike, though their owners would swear there never

was another like theirs. There is certainly nothing

resembling cuteness about this house of Mr. Arnold

Hepp—it has form, vitality and a pleasing appear-

ance and such houses as this are worthy of emulation.

The plan of this house includes a living room,

dining room, kitchen and laundry. There are three

bed rooms and two all tiled hath rooms, a servant’s

bed room and hath. At the right wing is a garage

from which the house can be entered direct. A

screened loggia is between garage and house. Ex-

clusive of the two pipe steam heating system and

the screens the house was constructed for twelve

thousand dollars. The house rests on a brick foun-

dation and the roof is of slate.

HOUSE OF ARNOLD HEPP. ATLANTA. GA.

TUCKER 8 HOWELL, ARCHITECTS

63
Southern Architect and Building News

March, 1930



Southern Architect and Building News
March, 193 064

THE GULF BUILDING, HOUSTON, TEXAS

ALFRED C. FINN AND FRANZHEIM 0 CARPENTIER, ARCHITECTS



Can

Architects and Engineers

do SET-BACKS at

Present Service

Fees?

THE rapidity with which the cities of Texas

are developing, forces our attention on what

they are doing in construction perhaps with

more concern than some other parts of the South.

It seems that Houston, Dallas, San Antonio, to say
nothing of Fort Worth, are engaged in a building
height competition almost as interesting as the amus-

ing episodes daily coming to public attention in New

York. Business men however do not generally put
their money in big office buildings unless there is a

real need for them and they are rather sure of a

good return on the invested capital.
The set-back type of skyscraper is finding its place

in many sections of the South today but is perhaps
more pronounced in the Texas cities due to the large
number of office buildings erected in the state dur-

ing the later part of 1928 and during 1929, with a

number of others announced for construction during
this year. The new Gulf Building recently opened
is of the set-hack type rising to a height of thirty-two
stories. From the standpoint of design we find its

mass exceptionally well proportioned and following
the most logical expression of the steel frame with

the perpendicular tower rising in true scale with the

base. The window spacing and general fenestration

is in keeping with the perpendicular lines of the

shaft.

While the whole world is heaping great gobs of

praise upon the new American Architecture—the set-

back, some of our leading engineers come forward

with a warning that it might not be long before both

architect and engineer will he forced to ask the build-

ing public for more money—a higher fee —for de-

signing such structures and their argument does seem

most logical. Albion N. Van Vleck of Hurlbut &

Van Vleck, Consulting Engineers of New York, in

the January issue of the American Architect, says,

“Briefly the reason why set-hack construction has

so greatly increased the cost of architectural and en-

gineering work, as compared with those for other

types of buildings, is occasioned by the fact that

the average project of this nature practically dou-

bles the labor of dimensioning, increases the neces-

sary amount of designing not less than 20 to 25 per

cent, and in some cases even as much as 75 to 100

per cent, and requires the placing of a larger amount

of complicated structural members, which in turn

greatly increases the amount of inspection work that

must he done.” “The work that the structural en-

gineer must do is greatly increased, for not only do

special girders have to he designed for use at the

various set-hack floors that are capable of carrying
these eccentric loads, hut the amount of riveted

work is also increased, a larger tonnage of compli-
cated fabrication has to he used in the building, and

special provisions made for transmitting the wind

stresses.”

These are considerations which an architect who

has not yet had any experience in designing a build-

ing in the set-back manner should give serious con-

sideration when the problem is presented.

DETAIL OF TOWER STORIES
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Throughout the Clountry

Architects are including telephone

Convenience in their plans for new Rouses
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In the home of Mr. Joseph H. Skaggs of Atlanta, Georgia, provision for complete

telephone convenience is made by nine telephone outlets, including one in the ser-

vants' quarters over the garage. Frazier & Bodin, Architects, Atlanta, Georgia.

The appeal of telephone convenience is country-wide. In the

South
... as in the Middle West, the Pacific Coast, or along

the Atlantic Seaboard
. . . architects are planning for it by

providing sufficient outlets and conduit for telephone service

in the design of new and remodeled residences. Their clients

may then have the added ease and comfort that enough
telephones give, plus the improved appearance of having the

telephone wiring concealed within the walls of the house.

Locations for the telephone outlets are usually determined

in conferences between the architect, the client and a repre-

sentative of the local Bell Company. The home owner can

use just those telephone outlets which he needs, and can

expand or rearrange the service in the future as he desires.

Architects may consult freely with the telephone company
in planning for telephone arrangements. No charge is made

for this service. Just call the Business Office.



Tennessee Architects

ANEW day has dawned in the architectural

world ! A new attitude toward the selling of

architecture and the value of architectural

service to the public has made itself manifest. Pres-

ident C. Herrick Hammond of the American Insti-

tute of Architects made this statement at a luncheon

meeting of Southern Architects at Memphis in No-

vember, “We must sell architecture to the man in

the street.”

On March Ist the publicity committee of the

Tennessee Chapter, acting under the Chairmanship
of Mr. M. H. Furbringer, Memphis, who every

architect in the .South knows as the man who “put
over" the recent Southern Architectural and Indus-

trial Arts Exposition, met at Knoxville to take some

definite steps toward the formulation of plans for

conducting a publicity campaign that would actu-

ally bring architecture and the architect’s service

before the people. The committee was composed of

A. B. Baumann, Jr., Knoxville, President of the

Tennessee Chapter; William Rutherford, Knoxville,
Secretary of the Chapter; Donald Southgate, Nash-

ville; B. F. Hunt, Chattanooga; Benjamin F.

McMurray, Knoxville, and Walk C. Jones, Mem-

phis. E. R. Denmark, Editor of the Southern Ar-

chitect and Building News, Atlanta, Georgia, acted

as consultant to the committee.

This committee, acting for the Tennessee Chap-
ter, definitely decided to plan immediately a public-
ity program, which will cover a period of several

years, and which will be directed by an advertising

expert. In this connection the Gottschaldt-Humphrey

M. H. FURBRINGER

to Sell

Architecture

to the Public

M. H. FURBRINGER, MEMPHIS, CHAIRMAN OF

CAMPAIGN TO BE PLANNED BY ADVERTISING

EXPERTS WITH E. R. DENMARK, EDITOR OF

"THE SOUTHERN ARCHITECT” ACTING AS ADVISOR

Advertising Agency of Atlanta, Georgia, was tenta-

tively approved to formulate definite plans of ap-

proach to the problem, and handle the campaign
under the advisory direction of E. R. Denmark.

The studies of this committee might be of in-

terest to other chapters of the American Institute

of Architects in the South who, at this time, are

giving serious consideraton to engaging in a sim-

ilar publicity program. First, it was considered of

paramount importance for the good of the archi-

tects in the South that a local program be under-

taken and carried through regardless of what action

the National body of the Institute might take on a

National publicity campaign, which is to be given
serious consideration at the forthcoming convention

in Washington. This decision was reached after giv-
ing due thought and consideration to the small cir-

culation of practically all national mediums in the

Southern States. Secondly, it was deemed advisable

to start this campaign at the earliest possible mo-

ment which would act as a stimulant perhaps to an

increased building program. Third, the committee,
considered themselves, as architects, entirely unfa-

miliar with the advertising or publicity business and

therefore any such program to be successful would

have to be placed in the hands of capable advertis-

ing and publicity experts. Fourth, the committee

invites the full and hearty co-operation of each state

chapter of the American Institute of Architects in

the South and urges each chapter to consider imme-

diately a campaign to educate the public to the

economic, artistic and practical value of architec-

tural service.
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To the left, an inviting cor-

ner in the smoking room of
Arizona-Biltmore Hotel,
Phoenix, Arizona. Below,
theunique exterior. Built of
reinforced concrete, faced
with cast stone blocks. Inte-

rior walls also ofcast stone,

in plain and conventional

designs. Albert Chase

MeArthur,Phoenix, Archi-

tect; Frank Lloyd Wright,
Associate; S. M. Benet &

Co., Beverly Hills, Califor-
nia, Contractors.

ai most interesting era

in Architecture

is at ZianeL
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Eight miles out of Phoenix is the Arizona-

Biltmore Hotel forerunner of an advanced

stage in modern architecture and construction

The hotel, and 16 cottages adjoining, are all

of reinforced concrete framework. Floors,

stairways, and roofs are of concrete. Exterior

walls are of cast stone blocks. All four edges

of blocks are grooved to accommodate steel

reinforcing rods running vertically and

horizontally—embedded in the mortar with

which blocks are laid up.

Interior walls, columns, and exposed beams,

in thepublic rooms, are faced with thesame cast

stone used on the exterior. Most of the mate-

rials used in construction were obtained local-

ly. Further information is available, if desired.

PORTLAND CEMENT Association
Concrete for 'Permanence and Firesafety CHICAGO



Professional Advancement Demands

Recognition of Craftsmanship
By

William O. Ludlow, A. I. A.

IN a recent issue of the Manufacturers Record

the following appeared on the front cover.

“The recent strike brought on by Communistic

leaders at the Leaksville Woolen Mill at Charlotte,

N. C., has called forth from the 156 employes who

did not strike, out of the total of 202 employes, a

remarkable statement presented through the Char-

lotte Observer and to the owners of the mill. In the

course of this statement, signed by a committee

representing the 156 who did not strike, appears the

following :
‘We are not Bolsheviks. We are American citi-

zens. We are church-going and law-abiding people.
We believe in the Bible. We believe there is a God,
a Heaven and a Hell, and we believe in the Constitu-

tion of the United States of America is the greatest
document ever written by mortal man, and ours the

most powerful and best country on earth. No com-

munity will go further or sacrifice more in the de-

fense of this country than these 156 employes of the

Leaksville Mill.'

We doubt if a more remarkable statement has

ever been issued by the employes of any industrial

concern in America.”

A fine spirit! If there were more of this there

would be fewer strikes, less friction between em-

ployers and employees, more contentment, more

quality workmanship and higher type of citizenship.

Recognition of Craftsmanship as now carried on

by the New York, Philadelphia, Portland and In-

dianapolis Building Congresses and by several chap-
ters of the American Institute of Architects, has as

its object a stimulation of pride in work, a loyalty
of purpose, that may bring back something of the

ancient craftsmanship to this age of machine prod-
ucts and mass production.

The remarkable popularity of this “Recognition
of Good Craftsmanship" seems to he further indi-

cated by the recent organization of committees to

conduct this work in a number of large cities of the

country. These committees have been formed gen-

erally by the chapters of the American Institute of

Architects. In many more places other chapters have

such a program under consideration, and it even

seems quite possible that the Royal Institute of

British Architects will set up in Great Britain work

of similar character.

The question is often asked, “How do you start

such a program ?” I venture these suggestions:
1. The whole plan should be placed before the

Congress or chapter in such a way that the mem-

bers will not only see its advantages but shall really
become enthused. A committee should then be ap-
pointed to take charge of the work, and I should

like to make emphatic at this point that the success

of the work will depend on whether or not the head

of the committee has outstanding ability and a real

enthusiasm for the cause.

Mr. Ludlow presenting cer-

tificates to Honorary Crafts-

men on the Bank of New

York U Trust Co. Bldg.

69
Southern Architect and Building News

March, 1930



Southern Architect and Building News
March, 193070

Interior of

Peachtree Christian Church,

Atlanta

designed by
Charles H. Hopson

of Atlanta

Millwork by

Willingham-Tift
Lumber Company
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IN this woodwork the skilled artisan

has bodied forth forms of beauty
delightful to the eye, as the sculptor
does when he gives to cold marble the

grace and dignity of the human form.

Millwork with us is a work of art in

which the architect’s idea finds expres-
sion in concrete form.

Willingham-Tift Lumber Co.

866 Murphy Avenue

Atlanta, Georgia



2. The step that the committee should first take

is to get the whole-hearted interest of some of the

best builders in the city, and also to get the interest

of labor, for unless these two elements are brought
in “on the ground floor," the processes of “selling’
are more difficult. There should be a real feeling of

partnership among the architects, builders and labor

to obtain whole-hearted co-operation. This partner-

ship is necessary also to prevent the feeling on the

part of the workmen that they are being patronized ;
labor will not be patronized. Moreover, the work-

men are likely, at first, to be suspicious of some

ulterior motive,—suspicious particularly of an at-

tempt to “speed up.” Enlisting labor leaders on the

partnership basis dispels this.

3. Awards are of two general types, (a) On

large buildings, to the best mechanic in every trade,

with appropriate ceremonies of presentation held in

the building while under construction,—one cere-

mony about the time of enclosure, with awards to

the structural trades, and another shortly before

completion with awards to the finishing trades, (b)
Individual awards, the honor men being selected

irrespective of the building where employed. The

(h) method is most useful where few large build-

ings are erected.

4. In type (a) awards, nominations are requested
from the architects and contractors in co-operation
with the superintendents and foremen.

In type (b) awards it is advisable that nomina-

tions be received only on solicitation bv the com-

mittee from trusted individuals.

5. The awards are made to encourage workmen

to better effort and are not made to foremen or

those in executive or supervisory capacities.
6. Nominations are of value only as coming

from nominators who have been thoroughly inform-

ed as to the real purpose of the awards. In selecting
the candidates for awards, favoritism or any ap-

pearance of favoritism must be carefully avoided.

7. When a building has been selected for award

a special “Committee of Award” should he appoint-
ed, this committee to consist of the owner, the archi-

tect, the builder, a representative of labor and a rep-

resentative of the awarding organization.
8. The best means of selecting the men to he

honored is to explain the idea very fully to the

superintendent and to the foremen on any particu-
lar building which is of such character as to merit

the awards. The foremen should be instructed to

select with great care one or two of the best men

working in each of their particular trades. These

names are then passed on to the superintendent for

approval and then should go to the Committee of

Award for final determination. It is highly advisa-

ble to have some outstanding labor man on the Com-

mittee of Award in order that the names may he

vised by labor, and in order that nothing may he

inadvertently done which would he unfortunate from

the labor angle.
9. Ceremonies of award should he made as im-

pressive and as important as possible. Awards are

public; all workmen on the operation, their wives,
their friends, and the general public are invited.

10. Photographs of presentation ceremonies,

news items, and articles on the value of craftsman-

ship featured in the public press, and the widest

publicity possible for the award and their purposes

are essential.

11. It is quite possible for the entire work to he

conducted without any expense to the organization
which sponsors it. In New York practically the en-

tire cost is borne by the owners of the buildings. A

charge of about $lO to cover the cost of each cer-

tificate, gold button and clerical work is borne by
the owner of the building. It has been found that

there is no difficulty in persuading owners to do

this, as a matter of $lOO or so is a comparatively
small item on a building enterprise involving hun-

dreds of thousands of dollars. Moreover, the own-

ers readily recognize the considerable advertising ad-

vantage which they get from the awards being made

on their buildings, even though they may not have

a broader vision of the splendid ideals upon which

the movement is founded.

In New York we have found it surprisingly easy
to enlist the sympathy and co-operation of owners,

architects, builders and labor, for all of those ele-

ments, if not interested principally from an altru-

istic motive, see at least a personal advantage of

great possibilities. Of course it is most desirable,

however, to put the whole matter where it deserves

to be placed,—on the high plane of great and splen-
did service not only to the building industry but to

every individual concerned,—for the stirring of am-

bition to do nothing but a high grade of work en-

nobles a man’s whole life, brings him a contentment

that he has not known before, makes him a man of

finer ideals, and in a word does something to create

a better citizenship as well as a far worthier nation.
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Where criticism

may generate or

praise be won

IN THE lobby, where people ebb and

flow, the detail of highest visibility i9
the elevator entrance. It behooves this

important unit, so conspicuous and so

much-used, to be beautiful, impressive,
quiet and sturdy.

Dalilstrom installations thickly dot the

country, in its finest buildings. Architects

entrusted with the designing of their

plans have discovered and re-discovered,
in Dalilstrom, a happy source for en-

trances that withstand every test of scru-

tiny, operation and long life. If they oc-

casionally cost a little more, it is made up

many times over, in the negligible outlay
for upkeep over the ensuing years, and

in the satisfaction in a beauty that persists.

We are glad to be consulted, at any time,

on the equipment most suitable for the

type of building you may contemplate,
and to submit color sketches without

obligation of any sort. We pioneered the

hollow metal door, twenty-five years ago,

and have been ever since the largest man-

ufacturers of this now-standard construc-

tion. It is a safe procedure, and a logical
one, to entrust its manufacture and in-

stallation in your buildings, to the firm

that conceived and fostered it.

In the Dade County Court House, Miami, Florida,

(illustrated at left) the Elevator Entrances are by
Dahlstrom. Architect: A. Ten Eyck Brown, Atlanta,

Ga., Associated Architect:AugustGeiger,Miami,Fla.

DAHLSTROM METALLIC DOOR CO.
461 Buffalo St., Jamestown, N.Y.

(Established 1904)

"NO BUILDING IS MORE FIREPROOF THAN
ITS DOORS AND TRIM” DAHLSTROM

New York » Chicago » Los Angeles » Detroit » Dallas
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Planned Telephone Service

MODERN BUILDING REQUISITE
By

C. S. Bolen

THE
combination of convenience and beauty,

which characterizes modern business and resi-

dence structures, has been extended to include

the arrangement and location of telephone facilities.

Architects' plans now provide for these various

types of telephone service, and the telephone com-

panies maintain a staff of carefully trained experts
to assist architects in planning the wiring needed

for present and future telephone service in proposed
buildings.

The importance of wise planning for future re-

quirements in telephone service has been demon-

strated by the surveys which have been made by

telephone companies with reference to additions to

telephone service in both business and residence

classifications.

It has been found that a large percentage of

telephone users later take advantage of additional

special features of the service, and, unless the needs

of the particular home or office have been antici-

pated, and the conduit and outlets placed in posi-
tion, the extension of telephone facilities is accom-

panied by the defacing of walls and floors which

could easily have been avoided when the building
was constructed.

The desirability of including telephone wiring in

plans, as well as the electrical wiring and the plumb-
ing, is emphasized for several reasons. The cost of

installing the conduit while the building is in process
of construction is considerably less than when it is

done later. Outlets for additional telephones, simi-

lar to base and wall plugs in electrical circuits, can

easily he placed at strategic points during construc-

tion, in anticipation of future requirements.

Determining future demands is a feature of the

contribution of telephone advisors to the architect’s

plans. It is a fairly well established fact that these

demands will increase with each passing year. Child-

ren grow up, and become extensive users of tele-

phone service. Grown-ups, too, are placing greater

dependence on the telephone in their daily affairs

of a social and business nature.

Consulting a telephone engineer with respect to

wiring plans has the additional advantage of en-

abling architects to make use of the specialized
knowledge of a telephone expert, which, in almost

every instance, is likely to result in a saving to the

owner of the house or business building.

The trends in architectural design are largely
determined by public demand. In the United States

“I certainly am

glad our architect

thought of putting
in those extra tele-

phone outlets.”
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son Operation In This Building
All sources of heat and all ventilation appa-

ratus in this building are JohnsonControlled: and
is an interesting example of the varying uses of
The Johnson System. The basement of the build-

ing contains the Cafeteria having a forced fan

system of ventilation. The business offices are

on the first floor, heated by direct radiation and
ventilated by unit ventilators. The second to the
fifth floors, inclusive, are the telephone exchange
floors—heated and ventilated by means of unit
ventilators. Above the fifth floor are the general
and private offices. The larger (general) offices

are heated by direct radiation and ventilated by
unit ventilators. The private offices are not

equipped with ventilating apparatus, and are

heated by direct radiation. The fifteenth floor
includes an auditorium, heated by direct radia-
tion and ventilated by a central fan system.
Regulation consists of a combination ofconstant

temperature and dual temperature system:
The telephone exchange floors being under the

constant temperature system; the remainder of

the building under the Dual System—-which

maintains one temperature for the occupied
period and a lower temperaturefor the unoccupi-
ed period. Write now for Johnson details, ap-

plied to your building’s heating and ventilating.

JOHNSON SERVICE COMPANY Established 1855 MILWAUKEE, WISCONSIN

-

JOH NSON HEAT f. HIM I PITY CONTROL
SfRY
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the standard of living is such that provisions must

he made for electricity; hot and cold running water,

improved heating systems, and other conveniences

that were not thought of in this country only a few

years ago, and are not required in many other coun-

tries today.

d'he telephone has taken its place with these con-

veniences in the United States. Use of the telephone
in communication has grown 900 per cent since 1900,

while some two-thirds of the world’s telephones are

in service in this country alone.

This rapid development of the telephone has led

both architects and telephone engineers to seek a

solution to the problem of designing the original

wiring plan during construction, so that additional

telephone service may he provided later with a min-

imum of time and labor. The result is the wiring

plan, prepared for the particular building under

consideration.

Wiring plans are merely arrangements of certain

types of telephone equipment and the necessary con-

duit and cables. The units consist of the main or

“master” telephone station, the extension telephone
in a fixed location, which operates on the same num-

ber as the master station, the portable extension

telephone which has a plug that can be attached to

outlets in different parts of the house like any elec-

trical appliance, switching keys for calling other

telephones in the house or office, hells and buzzers.

The maximum number of hells that will ring satis-

factorily is four, while the number of additional

stations is limited to six for service reasons.

Push button and buzzer circuits are used gen-

erally with wiring plans which provide for inter-

communication between the telephones.
One of the simplest wiring plans provides for a

main or master station, and one controlled station.

The master station may he on an executive’s desk,
and the controlled station on the secretary’s desk.

A switching key accompanies the master station,
with a buzzer system also.

Incoming calls are answered by the secretary,
who can ring the buzzer on the executive's desk if

the call requires his personal attention. He may find

the call to be of a private nature, so he insures

secrecy by opening the switch key, which discon-

nects the telephone on the secretary’s desk. When

he has finished, he can close the switch again so the

next call will he received by the secretary. This

plan is especially designed for homes and offices

where the controlled station is not visible from the

master station, as in separate rooms.

Another plan that offers more extensive service,
has the intercommunication feature, which enables

the subscriber at the master station to originate, re-

ceive and hold calls at all times, and to cut off and

intercommunicate with the controlled stations. The

controlled stations may intercommunicate with each

other and with the master station, and make and

receive calls when not cut off at the master station.

Control of the holding, cut off. and intercommuni-

cating features is obtained by operating push buttons

at the master station. In case no one is present at

the master station to receive calls, a switching lever

permits calls to he transferred to the controlled sta-

tion desired.

d'he private branch exchange, used by the larger

enterprises, has been developed until it is now avail-

able for use in smaller installations. It is a dial sys-

tem, and consists of a small cabinet, to he mounted

on a desk or table, compactly designed switching

equipment, a small power plant, and the various

stations. The services of an attendant are required,
hut the cabinet is so compact that sufficient room

is left on the table to permit the attendant to handle

other work. It will accommodate a maximum of

ninety-eight main and extension stations.

Such elaborate equipment is not usually needed,
of course, in the average residence. In a typical
two-story dwelling, it has been found advisable to

have a telephone in the living room, an extension in

the bedroom for night calls, and another in the

kitchen, for the many uses of the maid in the day’s
household activities. Idle exact location of such tele-

phones or portable extension outlets is determined

by the floor plans, the needs of the individual mem-

bers of the household, and the relative convenience

of the possible locations. The advice of a telephone
expert has proved to he valuable in considering this

problem of locating facilities.

Recent trends in furniture design have aided the

architect and home builder in making the telephone
a harmonious part of the general scheme of decora-

tion. Artistically designed tables, floor stands and

built-in cabinets provide the final touch in telephone
convenience and beauty. Spaces for the telephone,
directories, memoranda sheets, pencils and the like

may he close at hand, in a cabinet which blends

perfectly into the surroundings.
All of the special features that have accompa-

nied the development of the telephone have been

designed to provide the utmost in present and fu-

ture satisfaction for the home-builder, and for the

architect who must handle the detail work in giving
the home owner or business man the most advanced

ideas in comfort and convenience.
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Teacher Is Lazy
Yet Efficient!

THE teacher whose room is equipped with an

Alternator, blackboard book of 8 slate pages, has

a distinct advantage over the teacher who does the

best she can with ordinary tools.

The modern housewife keeps house more efficiently
and has more freedom because of electrical appliances.
So the school teacher with the help of an Alternator

can give her students more of her time and her help
than the teacher hampered by inadequate schoolroom

equipment.

The Alternator makes teaching so “easy”. Just use

the Alternator for quizzes, demonstration work, prob-
lem project system, permanent attendancerecords and

lessons to be kept from day to day. Maybe the teacher

who wants an Alternator could be called lazy but we

would call her modern and efficient.

Write for Alternator prices and our catalog No. A-4

THE K-M SUPPLY CO.
119-123 W. Bth St. Kansas City, Mo.
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Old European

Slate Roofs
of Lasting Beauty

Natural colors growing more

beautiful with age

Greens, Greys, Purples, Reds,

Blacks, in varying shades and

mottled effects

Let us outline a roof suggestion for you

Send for latest Price List

Knickerbocker slate
Corporation

355 West 26th Street, New York

STANDARD ROOFING SLATE

STRUCTURAL SLATE

BLACKBOARD S—G ARDEN WALKS



Quality Millwork

\ AARSHALL Millwork is far

■‘■more than just a phrase.

It stands for substantial facts. It

means Millwork into which enter

care, experience, responsibility and

the painstaking effort to uphold
the prestige that our product en-

joys.

We will figure the job carefully,
manufacture the millwork of the
best material in faithful conform-

ity to Architect's specifications,
and deliver it on time.

Marshall
Manufacturing

Company
ROME GEORGIA

LYON-YOUNG PRINTING CO., ATLANTA.

THE CUTLER
MAIL CHUTE
In its perfected form is the

outcome of long experience,
and is designed to meet the

requirements of public use

under Postoffice Regulation.
It is simple and substantial in

designand construction,dur-

able in finish, and has an

Architectural quality which

is appreciated and much

commended by Architects.

Full information, details, and

specifications on request.

THE CUTLER MAIL CHUTE CO.
GENERAL OFFICES AND FACTORY

ROCHESTER, N.Y.

UNITED
CONCEALED TRANSOM ADJUSTER

PAT E N T E D

L

A
m
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SOLID BRASS OR BRONZE METAL

Q>soo\

4*

1—EASILY APPLIED AND SIMPLE IN CONSTRUCTION.

2NOISELESS SMOOTH AND POSITIVE IN OPERATION.

3REVERSIBLE FOR EITHER RIGHT OR LEFT HAND.

4ADJUSTABLE FRICTION TO BALANCE TRANSOM WEIGHT

5 FOR LIMITING DEGREE OF OPENING.

UNITED SPECIALTIES MAN’F’G CO., LTD.
RICHMOND HILL NEW YORK CITY

BRONZE
LETTERS and

TABLETS

One of Our Popular Bevel Face Models

A Large Variety of Stock Patterns On Hand

Send For Our New Illustrated Booklet

The
FORMAN CO.

Incorporated 1905

48 West Broadway New York, N. Y.



CHOOL architects were among the first

to recognize window ventilation,

and particularly the principle of the

AUSTRAL WINDOW, as the most healthful

system of ventilation so far devised,

JIT Reports from the New York State Venti-

lating Commission show that in the schools

of one average American city, total absences

were 47% less in the window-ventilated build-

ings,

JIT The education of young America depends
on its good health, to a broader extent this

year than ever before, as it is estimated that nearly
one-half a billion dollars will be spent for new

school construction,

AustralWindow®
101 PARK AVENUE NEW YORK CITY
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