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Surface Tone Variety
in Face Brick

ROM a wall of diversified, color effect to one of quiet
monotone of any shade, simulating dressed stone

—that’s the range of surface tone variety available to-

day in face brick.

In the handsome residence shown above, the brick-

work harmonizes most appropriately with the Geor-

gian style of architecture.

The members of the Southern Clay Products Associa-

tion place at your disposal a range of colors and tex-

tures in face brick that you can employ as freely as the

artist uses the colors on his palette. The effects that

can be produced with burnt clay products are limitless

—and we urge you to call upon us whenever we can be

of assistance.

Southern ClayProducts Assn
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MEMBERS

Bickerstaff Brick Co.
Columbus, Ga.

Dixie Brick Company
Columbus, Ga.

Eufaula Brick Co.
Eufaula, Ala.

3eorgia- C arol ina Brick Co.
Augusta, Ga.

Interlocking Tile Co.
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Merry Brothers
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Macon, Ga.
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A Symposium On The Present And

Future of American Architecture

Ralph Adam Cram—Irving K. Pond—Harvey Wiley Corbett

—Wm. A. Boring—Talbot F. Hamilton —A. Lawrence Kocher

TODAY, we hear a lot about architecture—

styles, forms and whatnot, are being discuss-

ed, not altogether by the intelligentsia, but

by the laymen on the street and the women in the

clubs. They all know a little and perhaps would
like to know more. Since, Mr. Harvey Wiley Cor-

bett’s interesting articles appeared in the Saturday
Evening Post, architecture has received a stimulus

that is sure to lead to something better for the art

in the minds of the public. Perhaps there are many

architects who would like to know whether or not

we are on the right road and just what to look for
in the future, so in this issue of the Southern Archi-

tect And Building News, we present the views of

a few well known men in the profession on the sub-

ject of the Present and Future of American Archi-
tecture.

In a letter received a few days ago, Mr. Irving
K. Pond

,
well known Chicago architect states:”

“The future of American Architecture, it seems to

me, is purely conjectural. Just at present in com-

mercial buildings, we are having a wave of in-

dividualism which might be prophetic of a break-

ing toward an American self expression, were not

our civic architecture still so bound up by the con-

ventions, and our domestic architecture slightly less

so.

“The publication and evident sale of so many

books on the commonplace and conventional in arch-

itecture would seem to indicate a return to the con-

ventional, and if I were pessimistic I would say that
not before very long our commercial architecture

would again be swinging back into period and fixed
style expression. There are some in the ranks of

architects, who pray that this may not be so, but

that we may be able to find ourselves and find that

we have within us something of general as well as

individual interest to develop and to express. Some
of us are determined to try, after studying our own

life and psychology, i. e., the nation’s life and
psychology, with that in mind.”

In a recent article appearing in The New Yorf(
Times, Mr. Ralph Adam Cram, says “In an ex-

traordinary way, the forward march of architecture
and our material expansion have been synchronized.
What we have done in steel and stone can assured-
ly be said to be the expression of the best in us, and

may, perhaps, be a prophecy of the great things
that are yet to come. Architecture in this country
has surpassed the civilization and culture of which
it is an outgrowth—it is immeasurably better than
we have a right to expect it to be. In the church

spires and the soaring silhouettes of the buildings
that compose our skyline there is a profound spirit-
ual quality.”

We addressed Mr. William A. Boring on this
subject, and this is his reply: “You ask if I see

any significant change is taking place in American
Architecture, and are we getting away from the
close following of European and early American
precedent, etc. In reply, let me say that we are get-

ting away from precedent in everything else, and
why not in Architecture. America has become pow-

erful, and is determined to express her own idea in
her own way—not as a matter of revolt nor consci-

ous effort to change but because the change grows

out of the sitaution naturally.
“There will be a reversion to something more

scholarly after we have studied our problem further,
but the work going on shows clearly that new meth-
ods of construction, such as steel, reenforced con-

crete, and lumber substitutes, together with differ-
ent requirements for business and living accommo-

dations, are creating a type around which a real
style must evolve in time.”
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Mr. Talbot F. Hamlin, in his chapter on Bank

and Business Buildings, in “The Spirit of American

Architecture ”, published recently by the Yale Uni-

versity Press, expresses his views on this particular
subject as follows: “Recent signs indicate that the

classic temple type is waning. Although in most

cases the change has been toward a type resembling
a Romanesque or Byzantine church, there have
been two recent tendencies away from this pseudo-
religious idea. One is the interesting attempt of cer-

tain “modernist” architects to produce a bank build-

ing expressing not so much the dignity or the lavish-
ness of the financial power as the idea of the Safe

—the coffrefort—the people’s communal strong box.

The other, so far more fruitful if less dairing, is the

tendency, particularly strong in the East, to use for

the smaller banks some phase of the Georgian or

Colonial styles. In these styles, of course, no pure

temple expression is possible, and yet they permit
that frank and dignified form which seems best to

fit the problem of bank design.”

Mr. A. Lawrence Kocher, in the November
(Country House) Number of The Architectural

Record, has this to say about our domestic archi-

tecture: “Dominant personalities or congenial
groups of architects are actually gaining courage to

think and build for themselves, as though they were

Twentieth century Americans and not Fifteenth

century Italians or Englishmen of the reign of

Anne. They are making the past their servant in-

stead of their masters. Their work is seldom of
purely English, French or Italian derivation but
more often of mixed origin adapted to its modern

purpose. In many ways we are still untamed, still
fumbling and groping in our effort to escape from
the thousand-year-old labyrinth of architectural
tradition. But we are definitely in revolt. We are

no longer satisfied to reproduce gracefully the con-

ventional models. East, West and South are alike
influenced by the new movement. Are we any

nearer a realization of the old yearning for an

“American Style?” Perhaps no nearer than our

novelists to the “great American novel.” But if
such a style is to be achieved it will be, not by the
general adoption of any group of historic shapes and
details, but by a free selection and development of

styles to meet the newer and more diverse needs of
modern life. Reginal differences, the variety of

local materials, and above all the fundamental
American characteristic of looking toward the fu-

ture rather than toward the past make the outlook

decidedly a hopeful one. When our ruins are un-

earthed, some hundreds of thousands of years hence,
the archeologist may find Twentieth Century Amer-

ican architecture, even of the less pretentious do-

mestic variety, as deeply and beautifully stamped
with the spirit of an age as we now find the mediaev-

al churches of France.”

Mr. Harvye Wiley Corbett, in discussing “The

Architecture of Fraternal Buildings,’ in the Septem-
ber 1926 number of, The Architectural Forum,

gives some valuable thought on this rather new phase
in American architecture: There was a time in

this country, during the dark ages of art which im-

mediately followed the Civil War, when archi-

tectural style meant little or nothing to the aver-

age citizen;—that period so well summarized by
Simeon Ford as the time when the average man

didn’t know the difference between Louis Quinze
and tomato cans! that period when you could count

the real architects of the country on the fingers of

one hand and be somewhat in doubt about as to

what name to give to the little finger. Today, how-

ever, even the man in the street knows something
about architectural styles, and the woman in the
culture club knows more about them than many an

architect. Our students are trained purists, and our

architects follow established precedents with a

knowledge of forms and an appreciation for re-

finement of detail that make the foreigner gasp.

But in this respect, as in all others, America moves

rapidly. Mere knowledge of styles has become a

commonplace; something more is demanded. Trim-

ming the mass of a building with architectural de-
tail, no matter how pure it is in form or how true

it is to established precedent, is not quite enough.
Practically speaking, the most we can hope to do
with this very modern problem (fraternal buildings)
is to give it some degree of unity by using a consist-

ant “style of ornament’,, and if locality, environ-
ment, or the ritual of the paricular organization does
not suggest or dictate a style, then let the mass it-

self be the £'uide. A vertical mass suggest Gothic,
a horizontal mass suggest Classic. These are the
extremes; use them, play between them or beyond
them, or be modern and design your own style, but
besure you do it well.”

In America, the phase “let the majority of opinion rule ”

is a

hacfyaneyed term, and yet it is expressive of American thought, so

in publishing this symposium tve hope to create further comment on

this subject, and invite our readers to contribute their views for pub-
lication in an early number.

36 April, 1927.SOUTHERN ARCHITECT AND BUILDING NEWS



The Bank Building
By Ethan Allen Dennison,

Dennison & Hirons
,

Architects, Nerv Yoil? City.
Part I.

AT no period of banking history has the bank

been in touch with so large a portion of the
public. The important service rendered in

connection with war loans brought the public in clos-
er contact with the bank than ever before, and since

then the changes and additions to the banking laws
have given a far wider range of usefulness than in

pre-war days.
The increasing confidence of the public in our

great banking system and the enormous increase of
national wealth have greatly enlarged the activities

of our financial institutions, both large and small.
With this has come a demand for improved facilities
and enlarged banking quarters. Not only have
banks greatly increased their deposits but recent

laws in many states allow the commercial banks to

do a trust and savings business. Some distribute
securities to the public; some conduct a title business
and most of them have safe deposit and foreign ex-

change departments. In a word, our great banks
have become something like commercial department
stores, while most of the smaller banks engage in

similar activities on a lesser scale.

The character of the savings bank and its rela-
tion to the public has not changed so much, but re-

cent laws have increased the maximum amount of
savings deposits an individual may carry, and

through the awakening of public interest and new

methods of advertising, the business of these banks
has increased many times.

As one of our most important public institu-

tions, the bank has developed a character in keeping
with its dignity and usefulness. In a new bank build-

ing, a banker no longer thinks only of increased floor

space and improved service to the public when en-

larging his edifice, but of its attractiveness inside

and out. In matters of architectural beauty and
good taste, the writer ventures to state that the banks
of the country have led public buildings in points of
real architectural merit. This has proved good busi-
ness and an asset that only those know who have

tried.
Beyond the benefits enjoyed by these banks, is

the 'nfluence on public taste, which, in no small

measure, has been awakened. The bank building
has been advertised as no other type of edifice, not

DENNISON & HIRONS, ARCHITECTS

UNION MARKET NATIONAL BANK, WATERTOWN, MASS.
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FIRST NATIONAL BANK, BLAIRSVILLE, PA
DENNISON & HIRONS, ARCHITECTS

only by the banks but by financial publications. The

architectural journals of the country have also given
generous space to illustrations of all bank buildings
of merit. These publications have inspired archi-
tects to keep in touch with their progress in archi-

tectural design and plan, until there is scarely a rea-

son today, among architects, for mediocre bank de-

signs.

The banker is first of all a business man and of

course, he wants a well planned bank. He will be
able to guide his architect in the right direction, since

he is a better judge of his requirements than any-

one else. In matters of design, however, he is not

so well qualified. No doubt he has improved his

ideas by what he has seen in other modern banks and
in his banking publications. He realizes the value:
of those qualities which give dignity and charm in
character with the purpose for which his building is,
intended, and will welcome suggestions from his,
architect to this end.

It would be well to eliminate the discussion of
the small banking room, because the great majority
of small banks are either those just incorporated,
which have hardly been justified in making elaborate

expenditures, or small country banks with limited
capital, that for the most part are obliged to occupy

quarters in small buildings of a commercial type.

Therefore, the writer will confine his discussion to

banks having ten or more employees.
floor plan

MAIN BANKING ROOM
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CITIZENS NATIONAL BANK, WAYNESBURG, PA.
DENNISON & HIRONS, ARCHITECTS

Many architects inexperienced in the designing
of bank buildings, do not realize the value of scale.

I hey have worked mostly on buildings of smaller

units, but not necessarily smaller buildings. There
are few rooms in any type of building, equal in size
to large or medium sized banking rooms, unless they
be school auditoriums, theatres or churches.

Good height in a banking room does more to

help scale than anything else, though elements of de-

tail in design are also important. This is also true of

exteriors; good height makes possible greater dignity
and more forceful design. If a room is rectangular
in form, the height is usually measured in relation to

the width. The height can well be seventy-five to

one-hundred percent of the narrow dimension. The
writer has seen some buildings where the height was

even greater. For banks in office buildings, this is

not always possible. The cost of construction makes
anything over 30 feet quite expensive and one will
find few over 25 feet in height. The Bowery Sav-

ings Bank in New York, however, is certainly 50
feet in height with a fifteen or twenty-story building
above it. The scale of this banking room is very

impressive.

The exterior of a bank, be the materials what
they may, will be more dignified if kept simple and
well proportioned, than if over-elaborated with de-

tails. The character of the surroundings play an

important part in selecting materials and design.
FLOOR PLAN

MAIN BANKING ROOM
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The old idea that every bank had to have columns
has brought about a great similarity of design, which
has lost for many banks the distinctiveness and ad-

vertising qualities they might have enjoyed. The
column well employed is always impressive, but not

.always distinctive.
In selecting materials, perhaps the most import-

ant thing is to have them the best of their respective
kinds. Experience teaches the limitation of ma-

terials and care should be taken that those used are

of a durable quality in keping with the design and

surroundings. A building executed in third grade

marble might better have been in limestone, and one

in inferior terra-cotta or imitation stone, might better

have been executed in brick.
If a building is situated in the commercial dis-

trict of a medium or small sized town, it requires
something more than refinement of design to make
it imposing. It is impossible to give dignity in scale
to a 30 or 40 foot building with three openings in
front. One well studied opening, suitable to sub-
division for entrance doors or for windows to minor

front rooms, will prove more powerful. This one-

opening scheme has been developed in individual

DENNISON & lIIRONS, ARCHITECTS

Typical Side Public Space Plan Developed by Dennison & Hirons, Architects.

CHEMUNG CANAL TRUST COMPANY, ELMIRA, N. Y.
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TRENTON BANKING COMPANY. TRENTON, N. J.
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Mural Decoration By Andrew T. Schivartz.

DENNISON & HIRONS, ARCHITECTS

UNION MARKET NATIONAL BANK, WATERTOWN, MASS.
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bank buildings up to 60 or 70 feet in width. If
there are side windows in a room, they must har-
monize in scale with the height. A great number
of windows for sufficiency of light is not always nec-

cessary nor desirable; fewer and larger windows

make for simplicity. To be impressed by a banking
room, one must have a clean open view of it. The

banking screen should be kept light in character if
the public space is narrow. By using metal for the

upper part of the screen, it can be kept light in con-

struction without losing the effect of security. If the

public space is very wide, a marble top screen can

be used without disrupting the view. A well pro-

portioned room with well proportioned openings is

the all important start to a successful scheme, pro-

vided, of course, the plan is right.

The great majority of bank architects have, for
some time past, treated their bank interiors with an

abundance of stone, imitation or otherwise, on the
walls, and with decorative plaster ceilings. Very
light marble has been used for the banking screens

and floors. It will be admitted that this produces a

cold effect ,which suffers by comparison with a more

colorful selection of materials and decorations. A
more colorful scheme need not necessarily be of a

type to reduce the reflection of light, but such as to

give an inviting warmth.

DENNISON & HIRONS, ARCHITECTS
TRENTON BANKING COMPANY, TRENTON, N. J.
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MAIN BANK, THE ESSEX COUNTY TRUST COMPANY. EAST ORANGE, N J
DENNISON & HIRONS, ARCHITECTS

BUAXCII BANK

The furnishings in a banking room can also add

materially to the general effect. Well selected

hangings, not necessarily with much color, plaster
panels in stone walls painted with attractive stencils

or mural paintings of local historical interests, should

be considered. Local history in many towns is be-

ing preserved by inscriptions and paintings placed
in banks. This rare opportuity should not be lost
to the architect or his client, if funds can be made
available for this purpose. Anything in rural deco-

ration, however, should be well done, or it is better
left undone. A second-rate piece of work will be
ridiculed and do more harm than good.

THE BANK PLAN

For the most part, bank plans are of three types:
I—Those1 —Those having the public space on one side

and working space on the other.
2—-Those having the public space in the center

with working spaces on either side.

3—Those having the working space in the
center and public space on either side.

There are, of course, many modifications to

these schemes, or combinations of them, but most de-

partures are due to irregularly shaped lots. Plans 1

and 2 are those usualy employed by commercial
banks and plan 3 by saving banks. The officials

of the savings bank need not be so conspicu-
ously located as in the commmercial bank, as they
rarely come in contact with the bank’s depositors.

ESSEX COUNTY TRUST CO., EAST ORANGE. N. J.
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The card file system employed in savings banks

must be available to all the tellers, and for this
reason the center working space scheme is thought
to be the most practical. In this arrangement the

files are placed in the center of the working space,
available to all tellers, the tellers’ department being
grouped around the file area, the tellers going from
their wickets to the files for the purpose of check-

ing depositors’ balances. Another advantage in this

arrangement is due to the public space on either side.

This lends itself to dividing men and women custom-

ers, which is a common practice, women using one

side of the room and men the other.

In commercial banks officers generally prefer to

be located near the entrance where they can see

customers as they enter the bank. This space, as a

rule, is planned at one side of the entrance, separat-

ed from the public space by a low rail. It is de-

sirable to have connecting with this, a toilet and one

or more private rooms for the use of the bank’s presi-
dent or for conferences. It is also well for this of-
fficers’ space to connect with the bank’s working
area, so that the officers may more readily keep in

touch with their employees.
The officers’ space should not only be large

enough to accommodate the required number of

desks, but should also afford an extra chair at each

desk for a customer, and additional chairs for those
who may be waiting. This space, as well as all oth-

FLOOR PLAN
MAIN BANKING ROOM

DENNISON & HIRONS, ARCHITECTS

RYE NATIONAL BANK, RYE, N. Y.

RYE NATIONAL BANK, RYE, N. Y.
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er parts of the banking room with which the public
come in contact, should be made comfortable and
inviting. It is common practice, when space per-

mits, to provide a room for the use of customers,
with a table, writing desks and easy chairs. A small
room for women with a toilet connecting is con-

venient, and is at times made very luxurious where
women customers form a large part of the bank’s
clientele.

It is always desirable to have the public space
as wide as possible to avoid congestion. When this

space is on the side of a room, it need not be as

wide as when in the center, for in one arrangement
the public is served at the wickets on one side where-
as in the other plan, the public is served at wickets on

each side. A comfortable center public space should
be not less than 1 5 feet in width; a side public space

not less than 8 or 10 feet. This width, however, de-
pends largely on the length of the public space and
the number of people it must serve. In plan No.

1 it would be well to bear in mind that with

a side public space, the working force should have
the advantage of light, if there is side light, and the
public space should be on the inside.

The working space of a banking room varies
considerably, according to the width of the room.

In back of the banking screen are located the tellers
who serve the public. They usually have wire cage

compartments to provide for one or more men. These

cages are from 6 to 8 feet deep, as may be required.
In back of these cages, additional space for clerical
workers is desirable, if possible, but if not they can

be located elsewhere. Most banks provide a sep-

arate work room in which the mechanical bookkeep-
ing machines, now in general use, may be operated,
thus keeping unnecessary noise out of the banking
room. It is well to treat the walls and ceilings of
these rooms with some kind of acoustic material.

Note : Part II n>ill appear in our May Issue.

An excellent solution of elevation for building on inside lot. Dennison & Hirons, Architects
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The House of Hugh Potter, Esq., Houston, Texas

By Don Riddle

THE work of John F. Staub, Houston, Texas
architect, is well known to those who have
followed closely the better examples of do-

mestic architecture in the South. Mr. Staub has the
happy faculty of choosing well his precedent from
the many lovely specimens of Colonial and Georgian
houses to be found in this section, and so combining
details, forms and materials, as to produce houses
that have all the charm and beauty of the old with-
out in anyway being a copy. There is a grace and
refinement about all Staub’s work that convinces us

that he is not in the habit of turning his mind to the
back pages of his former endeavors, and picking out

and following the thing best adapted to the new

problems; but rather does he consider each house as

a separate and distinct problem, and finds for each
problem its appropriate solution.

The house of Hugh Potter, Esq., Houston,
Texas is no exception, and has the same fine qual-
ity that characterizes many another of Mr. Staub’s
houses. This house is one of a number which has
been designed by this talented architect and erect-

ed in the River Oaks development. It is an ex-

cellent example of a small house after the Colonial

style. Simple dignity is its most pleasing character-

istic. The very few details that have been used have

been handled exceedingly well and good propor-

tion predominates the design. It is a structure that
at once extends a hospitable invitation to come in-

side, and the material chosen, brick white-washed,
with here and there the pink coloring of the brick

showing through blends happily with the surround-

ing landscape.
The house is set upon a smooth slightly ter-

raced lawn, which is dignified by stately pines. It

appears to be, in deed and in truth, a home that has

been molded into the nook of land upon which it
rests.

A long brick walk leads back from the sidewalk

under the pines to the broad double doorstep and

the wide decorative fan-light of the front entrance.

And bridging the terrace between the steps—per-

haps it should be called the “front stoop”—is an

antique New Orleans iron railing, with panels of

unusual delicacy and beauty of execution. Over

the entrance way is another bit of old New Orleans,

Living Room, the Hugh Potter House, Houston, Texas.
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a wrought-iron balustrade of intricate design. These
Mr. Staub himself, found in New Orleans and

brought to Houston for this home.
1 he interior furnishing and decorating conform

to the spirit of age and restraint evident in the ex-

terior. The furniture is for the most part of the

eighteenth century, but in no room has there been
strict adherence to period ensemble, for furniture
and fabrics from many sources have been combined.

The entrance hall derives its claim to character more

from its architectural refinements than from its fur-

nishings, for here only a very beautifully designed
wrought-iron console table is used. This table is
effectively placed to the left of the stairway, be-

neath a mirror which reflects the lovely colonial en-

trance:

The draperies in the living room are of Fortuny
cloth in a small Venetian damask pattern of a cream

color on a clear blue background. A large tuxedo

sofa, which sets against the wall opposite the fire
place, is covered with the same fabric, thus equal-
izing the pattern and color distribution. On either
side of the fireplace is a large, simply designed up-

holstered piece covered in blue glazed chintz with a

flowered designed in yellow. On the left wall
between the two windows is a secretary and desk

chair with seat covered in yellow satin, and in front

of the two windows on the two opposite wall are

two Adam arm chairs. These two chairs have
cushions covered with hand-blocked linen. A pair

of Louis XVI arm chairs are also used in the room,

and these are covered alike in a blue and yellow
satin stripe. The lampshades are of yellow parch-
ment, with bands and lines of red at top and bot-
tom.

The dining room pieces are copies of some of
Duncan Phyfe’s best work and are happily placed
with Toile draperies which relate the French fable
about the old man and young boy riding the mule.
The pattern is in tones of mauve and blue-green,
and these colors are repeated in the stripes on the
chairs.

In the master’s suite, consisting of bedroom,
dressing room and sleeping porch, the furniture is of
early American pattern in mahogany. The drap-
eries are made of toile Rambouillet in a dull red

with pattern in dull blue. The guest room is done
in red and yellow glazed chintz with early Amer-
ican furniture. The dressing table is draped in
chintz with borders of flower design. The nursery
is furnished in early American maple, with pink and
blue organdy curtains.

Living Room, the Hugh Potter House, Houston, Texas.
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IVEY & CROOK, ARCHITECTS

CONSIDERING that there is a growing ap-

preciation for the home in this country, as ev-

idenced by the large volume of residence con-

struction taking place during the past several years,

it is remarkable that the general conception of at-

tractiveness has not yet reached that point where we

can claim for the home of the average American

family any praise whatsoever. It is really pathetic
the small amount of intelligence that has been shown
in the designing of our small houses. In fact, we

can hardly say that the majority have been designed
at all. Our American Country House Architec-
ture holds a position second to that of no other coun-

try in the world, and what ever praise we might
heap upon our architects for this work is deserved.

It is a pity that the same amount of care and fore-
thought is not being used when designing our small

houses. If this were done the result would certainly
be many more attractive and pleasing homes in our

cities and suburbs, and we venture to say that the
architects would be paid many fold for the time

and effort required to bring about this result. When
one does find a small house that shows signs of in-

telligent designing it is refreshing and gives one much
satisfaction when out to discover some beauty spot
that the eye can recline upon and rest there for a

moment of enjoyment.

HOUSE OF MR. N. BODENHEIMER, ATLANTA, Ga

ENTRANCE DETAIL
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SPECIFICATION AND DATA REPORT

House of Mr. N. Bodenheimer, Atlanta, Ga.; Ivey fk Crook, Architects.

HEATING:

Steam, two pipe.
GENERAL CONSTRUCTION:

Brick and Wood Studding.

INTERIOR MILL WORK:

Pine and Birch.
EXTERIOR WALLS:

Brick Veneer.

INTERIOR WALL FINISH:

Plaster painted and papered.
ROOF:

Slate.

INTERIOR DECORATIVE TREATMENT:

Painted walls with panel, mouldings, cornices, etc.

WINDOWS:

Double Hung with plate glass.

APPROXIMATE SQUARE FOOTAGE:

3,139.
FLOORS:

Oak and Tile.

COST PER SQUARE FOOT:

$5.90.
PLUMBING:

China and Enamel Iron.

YEAR OF CONSTRUCTION:

1925.
ELECTRICAL EQUIPMENT:

Lighting and Automatic Oil Burner.

The house of Mr. N. Bodenheimer, Atlanta,

Georgia, from the office of Ivey & Crook, Archi-

tects, exhibits just that which we have been saying

so much about—intelligent design. These young

architects were not contented in the first years to

do mediocre work, waiting for the big commission

to come along and give them added inspiration to

do work of greater character, but they started out

with the belief that if the small commissions were

done well then the larger ones would come their way

later. Their surmise was correct which has been

proven by the number of big commissions awarded

them recently. They are today completing a hun-

dred and fifty thousand dollar country house, which
is quite a jump from this small one costing ap-

proximately twenty-three thousand dollars.
This house is derived from the English Georgian

style and was probably inspired by some well known
example of the early Virginia or Maryland houses.
The front elevation shows true Georgian charac-
teristics and it is quite evident that these architects
have given much thought to early precedent. The
entrance detail is quite nice though we believe the
general appearance of the house would have been
improved upon had the central motif been extended
in width. The small windows on each side of the
entrance door enclosed behind ornamental iron

screens is quite effective. The lattice work on the
end wings add a note of attractiveness to the house

and will furnish ample support for clinging vines
during the summer months. The windows have been

well placed and the small panes of glass are in
keeping with the characteristics of the style. The
construction of the house is brick veneer and the
roof is of slate.

The fact that a small house can be formal in
design yet attractive and pleasing is well illustrated
in this house of Mr. Bodenheimer. There are some

who claim for the informal type of small house a

much more pleasing effect and perhaps there is
weight to be placed in this claim, for we have seen

many lovely examples done in this manner, however
we believe it is just a matter of how one’s taste runs

as to whether he prefers the formal or informal, and
that either type might be equally attractive if han-
dled in the proper manner.

The inside treatment of this house is equally as

pleasing as the exterior. The floors are of oak and
tile and the mill work is of pine and birch. All
panelling, mouldings and cornices are painted, and
the walls are plaster painted and papered. The
plumbing equipment is of the china and enamel iron
type and the electrical equipment consists of light-
ing and an automatic oil burner. The house con-
tains approximately three thousand, one hundred and
thirty-nine square feet and the cost per square foot
was five dollars and ninety cents. The house was
finished in 1925.
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GENERAL CONSTRUCTION
Brick on Wood Studding.

EXTERIOR WALLS:

Brick Veneer.
ROOF:

Slate with copper metal work
WINDOWS:

Double hung with plate glass.
FLOORS:

Oak and Tile.
PLUMBING:

China and Enamel Iron.
ELECTRICAL EQUIPMENT:

Lighting and Automatic Oil Burner and

Automatic Refrigeration.
HEATING:

Steam, two pipe vapor with oil burner.
INTERIOR MILL WORK:

Pine and Birch.
INTERIOR WALL FINISH:

Plaster painted.
INTERIOR DECORATIVE TREATMENT:

Plaster painted and papered with cornices,

etc.

APPROXIMATE SQUARE FOOTAGE:
3,582.

COST PER SQUARE FOOT:

$5.56.
YEAR OF CONSTRUCTION:

1924.

HOUSE OF MR. S. J. WEST, ATLANTA, GA.

SPECIFICATION AND DATA
REPORT
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HOUSE OF MR. RALPH F. BIXBY, ST. LOUIS, MO.
FERRAND & FITCH, ARCHITECTS

SECOND FLOORFIRST FLOOR
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REVIEWING
Current Architecture

Photos : Tehhs & Knell, Inc., New York, N. Y.

DONALD SOUTHGATE, ARCHITECT

HOUSE OF STANLEY HORN, ESQ., NASHVILLE, TENN
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HOUSE OF DR. WILLIS JONES, ATLANTA, GA.
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Some Small Schools In The Colonial Style
Hacker & Hacker, Architects

IT is a far cry from the “little red schoolhouse”
of a generation ago to the type of buildings
we find today in every small town as well as

scattered through rural communities in nearly every

state in the union. The writer has some very pleas-
ant memories of his early years of schooling,', and
likewise some regrets. He recalls very distinctly
the one room school he attended with the cast iron

stove in the center of the room around which all
we kids had to crowd on a cold day in order to keep
from freezing. And he can still see the old long
bearded school pop that use to crack our knuckles

with his ever handy rule on the slightest provoca-

tion. But since those days everything has changed,
even life itself has become more complicated. It is

truly a day of specialization and certain school
building specialists are giving us buildings that we

never dreamed could be. In America, education

has made such rapid progress until it would be a

sad state of affairs if we did not have some men who
paid particular attention to careing for the housing
of our ever growing population of youth within the
school age. These specialists have been so suc-

cessful in working out a logical plan for schools
of all requirements until the average architect can

develop a plan for any type building without much

trouble, if he studies what has taken place.
After the number of classrooms is determined

the development of the plan becomes a matter of

logical thinking, however this does not mean that

there is any rule of thumb by which a building can

be successfully planned, where certain require-

ments determine certain areas. For instance, we

know that the size and number of desks to be plac-
ed in the rooms will determine size or floor area

of the rooms. A study of the lighting, economy in
framing, and the shape of the building as a whole
will fix the width and breadth of the rooms. Con-
sideration of the direction in which the windows are

to face will naturally be the predominating influ-
ence in grouping the units into a general plan. The
size and location of the windows are as nearly stand-
ardized throughout the country as varying local
conditions will permit. Experience has taught us

that arched windows are not suited to school rooms.

The pupils eyes are best safeguarded by unilat-
eral lighting where the windows are all on their left
and preferably ranged nearer the back of the room

than the front. Classrooms should never open to-

ward the north, because there is not a sufficient

amount of natural light and because there will not

be enough purifying sunshine during the winter

months. When opening due south they are exposed
to too much glare every day and to too much heat
at the beginning and at the end of the school term.

Classrooms are better faced east or west or, if poss-

ible, swung a little to the south. Assembly halls,
drawing rooms and offices, etc., are none the worse

for a northern exposure. While the points suggested
can well be followed they should not lead the read-
er to believe that school house planning is or ever

will be a cut and dried formula. Standardization is
all right in places but in architecture it generally re-

sults in the most ghastly eyesores on our landscape.

William Cullen Bryant School, Palisade, N. J.
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The small

school ranging in

size from four to

eight class rooms

offers the greatest

opportunity for the

development of a

diversified plan,
and artistic design-

ing and standard-

ization of the com-

ponent parts i s

more limited than

in plants housing
over eight hun-
dred pupils.

The plan o f

any school regard-
less of size is im-

portant but there is

another problem
to be solved that
is equally import-
ant, that of artistic

design. A build-
ing may have a

successful plan
and serve well its

functional p u im-

pose, many a factory building can claim this at-

tribute and yet there is nothing inspiring about a fac-

tory, but unless the four walls exhibit some artistic

treatment that renders the building pleasing to the

eye then the designer falls short of carrying the

building to a successful completion.
Hacker & Hacker, architects of Palisade, New

Jersey, have contributed to the field of school house

architecture some notable examples, and the small

buildings here shown are not only excellent in plan

but exceedingly fine in artistic treatment. The

style chosen is most appropriate; their informal ar-

rangement with a central motif and end wing's add

much to the attractiveness of the design, and the

careful selection of materials, brick and stone,

contributes a note of permanent worth.

The William Cullen Bryant school at Teaneck,

N. J., is one of the finest examples of suburban or

small city schools we have ever seen. It is truly a

delightful piece of design after the Colonial man-

ner. The central portion with its low wall broken

by pilasters of rusticated stone and in between excel-

lently proportioned windows with small panes, its

tile roof with correct slope and the large chimneys

at either end gives
to the building a

massiveness that is

accentuated b y

the close grouping
of the end wings.
The entrance

doors are in good
proportion and the

wings contrast in a

pleasing way with
the central motif.

The ornamental

panels, with in-

spiring' mottos, in

the center of each
wing adds a re-

fining note to the
entire building. A
little thing like the
cartouche above

each panel in the

wings is surprising-
ly effective. The
wings constitute

the class rooms

and the long win-

dows on the side

taking up nearly
the entire wall surface is to be noted. Light and air

through these windows is abundantly supplied.

The Nathaniel Hawthorne school, also at Tea-
neck, N. J., is another example from the office of
these talented architects that deserves our attention.
This school, like the others accompanying this article

is of Colonial design. The same predominating plan
of a central motif with end wings has been used

just as in the William Cullen Bryant school. This

building is one of the most delightful examples of

skintled brickwork that it has been our pleasure to

publish. We mentioned at the beginning of this
article the wonderful possibility offered in the small
school for diversified designing, and contrasting the
two schools, William Cullen Bryant and the
Nathaniel Hawthoren school, we believe will prove
our point. While the two schools have the exact

plan arrangement, if they were placed side by side,
there would be no undue feeling of having been
copied one from the other, A study of the plan shows
compactness with every inch of available space used
to good advantage and so arranged that future ex-

tensions can be made at little cost.

Detail, William Cullen Bryant School, Palisade, N. J.
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Nashville’s Greek Heritage In Architecture

By George Dardis

ENTHUSIASM for things Greek, once

started, in Nashville, Tennessee, has never

been abated and today this city offers some

of the finest examples of Grecian architecture to be
found anywhere in America. The same ideals and
character so admirably expressed in the early build-

ings has been carried out in many of her modern
structures. It is the purpose of this article to bring
to the attention of the profession two very fine ex-

amples of Greek architecture which still remain in-
tact, the old Tennessee State Capitol and the

Hermitage, historic home of Andrew Jackson.
The Architectural Association of the United

States met at the State Capitol, Nashville, in May,
1919, among other things, for the purpose of study-
ing this masterpiece of William Strickland, most

famous of the older architects in the United States.

They passed a resolution as follows. “Lef no

vandal hand ever touch it”

The site for the State Capitol is, perhaps, one

of the most beautiful in the world. Imagine a hill

within the center of a city, rising in every direction
to the height of 197 feet above the level of the Cum-

berland river, at Nashville; four feet of its crest be-

ing removed and leaving a plateau of solid lime-

stone for the construction of the building. You look
down upon the city beneath your feet, and the pros-

pect beyond, on all sides, presents a distant amphi-
theatre of mountain ranges. ;

Rome from her seven hills, the Athenian Acro-
polis, nor the Cape of Collona, affords so splendid
a site for an Odeum. In plan and elevation, the de-
sign and hole characer of the architecture is essent-

ially Grecian, consisting of a Doric basement, sup-

porting, on its four fronts, porticos of the lonic ord-

er, taken from the example of the Erectheum at

Athens. In the center of the building, rises a tow-

er above the roof, to the height of 80 feet, the sup-

BUILT 1845, WILLIAM STRICKLAND, ARCHITECT

TENNESSEE STATE CAPITOL BUILDING, NASHVILLE, TENN.

71



MAIN
FACADE,

THE

HERMITAGE,
NASHVILLE,
TENN.

BUILT
1819

72 April, 1927.SOUTHERN ARCHITECT AND BUILDING NEWS



MINOR
FACADE,
THE

HERMITAGE,
NASHVILLE,
TENN.

BUILT
1819

73NASHVILLE’S GREEK HERITAGE IN ARCHITECTUREApril, 1927.



erstructure of which is after the order of the Chor-

agic monument of Lysicrates at Athens. The

whole structure is composed of fossilated limestone,
hewn and chiselled from quarries in the neighbor-
hood of Nashville; the blocks of stone weighing
from six to ten tons.

The various chambers, halls, and porticos are

arched throughout. The rafters of the roof are of

wrought iron, having a span of the whole width of

the building, being supported by the interior walls

at the north end, and by the columns of the south-

ern division of the building, the whole covered by
thick sheets of copper. In plan, the basement story

is intersected by longitudinal and tranverse halls of

wide dimensions; to right and left of which are

large and commodious rooms appropriated to the use

of the Governor, Supreme Court, Secretary of State,
Federal Court, etc. The crypt or cellar story, in

part, is to be used as a depository of arms. From

the great central hall you approach the principal
story by a double flight of stairs which leads to the

chambers of the Senate and House of Representa-
tives ; to the Library, and to the other rooms in con-

nection therewith. The committee rooms of the

house are disposed on the same floor, to the right
and left, communicating immediately with it and the

lobbies; over these rooms the galleries are placed.
Flanking the public hall, private stairways are con-

structed, leading from the crypt to the various stories

and to the roof. A geometrical stairway leads from

the level of the roof to the top of the tower, where

you land upon an arched platform, which is intended

for an Observatory. The tower is built up, from the

foundation, of solid stone, containing four niches in

the basement and eight in the principal story, with

spacious halls leading to the right and left. The

principal stairway, which is thirty feet in width, leads

from the centre of the building to the Hall of Rep-
resentatives, Senate Chamber and Library. The
hall of representatives contains sixteen fluted col-
umns of the Roman lonic order, two feet eight inches
in diameter, and twenty-one feet ten inches in height,
from the eaves of the galleries over the committee
rooms. The shafts of these columns are all in one

piece. A chief beauty and convenience in the de-

sign of the principal story, so much superior to the

plan of the Capitol at Washington is, that the com-

mittee rooms are on the same floor with, and sur-

rounding the Hall of Representatives; the dimen-

sions of this room are 100 feet by 70 feet, height of

ceiling from floor, 40 feet. The forum of the House

of Representatives consists of a semicircular plat-
form, 5 feet in height, forming three steps, upon

which there is a screen of East Tennessee variegat-

ed marble, thirteen feet in height, twelve feet wide

and one foot in thickness; on the top of which is a

cornice and blocking course, surmounted by an

eagle, resting upon a shield of cast iron, bronzed
and gilt, one foot from each end of the screen on a

die of black marble, the Roman Faces are placed,
which are of beautiful variegated East Tennessee
marble, one foot two inches in diameter, and ten feet
in height.

The corner stone of the Capitol was laid July 4,
1845. William Strickland was the architect. He
died in 1854 and his remains lie in a recess in the
wall of the northern portico.

The erection of the Hermitage was begun in
1819, not far from where the block-house and the

cabins surrounding it, stood. It was built of brick
and the bricks were manufactured on the place.
The original edifice was burned in 1836, but the
house was rebuilt by Jackson on the same founda-
tion. The main portion of the dwelling is of two

stories, the projecting roof, in front and rear, being
supported in each case by six great pillars. Within
the portico at each end of the house is a second-story
balcony.

On each side the mansion is flanked by a wing
of a story in height, which extends forward beyond
the main portion of the house to the front of the
portico. The ground floor of the portico is thus en-

closed on three sides, and doors open upon it from
each of the wings. From side to side the house has
a length of 104 feet, while its depth is about 54
feet. It is a plain house, but eminently refined and
substantial, possessing, withal, an air of massiveness
that well becomes the home of Andrew Jackson.

From the main door one enters the large center

hall. A staircase of graceful curve leads up to the
chambers on the second floor. The paper on the
walls of the hall though now in rather bad condition,
is one of the most unique features of the house. It
was imported from Paris, and pictures the story
of Ulysses at the island of Calypso. There are four
scenes, and in the last one Calypso’s maidens burn
the boat of Ulysses, and the hero jumps from the
cliff. There are four large rooms on each side of
the main hall. On the right, as one enters, the front
room is Jackson’s bedroom, and here is gathered the
furniture that was in the room when he died. Be-
yond this in the right wing is the office. The par-
lors extend the full length of the house on the left
of the hall. Beyond these, in turn, in the left wing
was the large dining room. On the second floor
there are four large rooms. This house is now pre-
served as a historical shrine by the Hermitage Asso-
ciation of Nashville.
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The Municipal Auditorium, San Antonio, Texas

Atlee B. & Robert M. Ayres and Willis & Jackson, Associated Architects.

IN planning its memorial to the ward dead, San
Antonio desired that its tribute should fill a need

of the living. Hence, the Municipal Auditorium.
It stands in the heart of the city on a five-acre park-
ing beside the San Antonio river, which winds its

way through the business district with green banks

at all seasons.

The design is a combination Spanish and Italian,
yet its five domes suggests the Byzantine. Mexican
polychrome glazed tiles have been used with dis-
cernment in the domes that cap the two towers, and
on the domes of the one-story wings which flank the
front facade in a curious but satisfying way. Terra

cotta tile is used between the two towers. The main
roof is of metal.

Outside walls are of Bedford limestone with a

smooth finish. The structural frame is of reinforced
concrete and steel. Large steel trusses support the

main roof above the auditorium and make a clear

span in the widest part of about two hundred and
fifty feet. No columns have been used in the audi-
torium proper.

The auditorium seats from six to seven thousand

persons. The stage is fifty-five feet deep and more

than a hundred feet wide, the proscenium arch being
seventy-five feet wide and forty-five feet high. In
order that San Antonio may have grand opera,
the stage loft has been made high enough to take care

of the large
scenes used
by such com-

panies. Six
small dress-
ing rooms

and a large
one on either
side of the

stage have
been built.
They are

fur n i s h e d
with showers
and toilets.

Just i n

front of the

stage is floor

space that
can be level-
ed for danc- San Antonio, Texas

ing purposes. It measures eighty by ninety feet, and

is equipped with movable chairs.
The interior of the auditorium presents a strik-

ing difference from most interiors of that type.
Virtually all others are rectangular. The San An-
tonio auditorium forms an oval, the stage being on

the narrow side of the oval. The ceiling is of the
same shape. It is thought that this form provides
better acoustics. At any rate it places the audience

at a more nearly uniform distance from the stage
than was possible in a rectangular auditorium.

That the acoustics may be faultless the ceiling
of the auditorium has been treated with sugar cane,

ground to a pulp, which is applied in 12 x 12

squares about half an inch thick. This substance ab-
sorbs vagrant sounds. Uniform cool air in summer

and heat in winter are guaranteed by the ventilating
system that has been installed.

The main entrance leads through a five arch-
ed loggia into a large lobby. On either side of the
building are four double doors, which, with the three
front entrances to the auditorium, allow it to be
emptied in a few minutes.

A mezzanine floor over the front entrance lob-

by is reached by ramps. The balcony also is reach-
ed by ramps, of which two are in front and two to-

ward the rear of the building. Stairways lead from
the first floor to the basement, where are the main re-

tiring rooms

for men and

women, the

kitchen and a

space for
exhib i t i o n

pur pose s.

This exhibi-
tion space is
conn e c t e d
with the
main floor
by ramps as

well as by a

broad stair-

way. Thus,
the central

space on the
first floor

may be used
in conjunc-
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tion with the basement, in which three hundred cars

may be parked.
The floor of the lobby and the inclines to the

balcony are of terrazzo. The floor of the tilting
section, just in front of the stage, is maple. All

other floors are cement.

The interior is illuminated by concealed lights
around the face of the main dome, and by others,
which are distributed over the sky light in the center.

The front facade may be illuminated by turning on

specially arranged lights.
A pipe organ of superior make has been install-

el with organ chambers on either side of the proscen-

ium arch. Provision also has been made for motion
pictures. The drop curtain depicits the coming of
the early Spaniards in 1 718 to San Antonio, and a

conference that was held with the Indians.
One of the two one-story wings leading from

the lobby will be used as a lecture hall, the other
as a reception room. The executive staff will oc-

cupy two offices opening into the lobby, the two

ticket offices being opposite the main entrance.

There are four committee rooms above the dressing
rooms, The whole ground area of the building is

259 by 261 feet.
The cost of the Municipal Auditorium has been

a million and a half dollars, which was obtained by
three bond issues and by money appropriated from

the municipal general fund. The cost of the fur-

nishings is two hundred thousand dollars.
The building was dedicated early in Septem-

ber and is in general use, although minor details are

yet to be finished.”
As has been said before, “the architect who is

commissioned to do a memorial building receives the
commission in the ordinary routine of his general
practice, and whether or not the building is to be
purely a memorial serving no other purpose than to

perpetuate the memory of the departed or some his-
torical event, or whether it is to contribute some en-

joyment and actual need to the living is a matter

that comes not under his control, and he must abide
by his clients’ wishes and so doing he can only give
his best to the problem at hand.”

AUDITORIUM

ATLEE B. & ROBERT M. AYRES
AND WIDTHS & JACKSON, ASSOCIATED ARCHITECTS

MUNICIPAL AUDITORIUM, SAN ANTONIO, TEXAS.
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THE BUILDING OUTLOOK

By Truman S. Morgan, President,
F. IV. Dodge Corp., New Yorl? City

IN an address delivered in December before the

American Statistical Association in St. Louis,
Thomas S. Holden, vice president, in charge

of the Statistical Division of our company said: ‘A

statistical record of construction activity offers a

composite picture of many phases of business. Con-
struction partakes of the nature of commodities

manufactured and bought and sold, also of the

nature of speculation and investment. It is the mar-

ket in which are sold many of the most important
commodities we produce; steel, lumber, cement,

brick, glass, heating and plumbing apparatus and a

thousand others. It is one of the largest disbursers
of wage in our whole business community, possibly
the largest. It enters into practically every phase of
our economic and social life. No analysis of busi-

ness conditions in this country can at any time be

complete or authoritative that fails to take building
conditions into account. It is one of the most im-

portant contributors to general prosperity and one

of the largest recipients of the accumulated surpluses
that result from prosperity. It is not the only leg
on which our economic structure standes but it will
always be one of the strongest.’

“When one essays the role of a prophet as to

what is likely to happen in the construction world,
even a few months in advance, he places himself in

rather a precarious position, for the uncertainties in-

volved are such as to make one guess quite as good
as another. It is for this reason that the F. W.

Dodge Corporation rarely makes definite predictions
but usually endeavors to present a picture of the

activities as seen through the eyes of its field staff
and allows the anxious enquirer to reach his own

conclusions.

“As a matter of fact, since the start of the up-

ward movement some few years ago, up to the
phenomonal record of 1926 the opinions of the best
informed have been so at variance as to baffle most

completely the initiated. Many of these wise ones

have persistently predicted dire things for the in-

dustry for at least three years of the most unpre-
cedented activity the country has ever seen. Nearly
everyone felt certain early in 1926 that the satura-

tion point had been reached and that a marked de-
cline was certain during the year and the same opin-
ion was pretty generally prevalent as we started
1927.

An address given at the 12th Annual convention of the

Southern Pine Association, March 23, New Orleans, La.

“Let us examine the returns to date and see what

really has happened. Throughout the 37 states cov-

ered by our operations the January volume of con-

tracts let, althought 16 per cent under the same

month last year, was the second largest January on

record and it may have some significance to note

that the decline was accounted for by a fifty million

dollar power plant in New York which was not

duplicated in this year’s returns. February follow-

ed with a decrease of only 3 per cent as com-

pared with last year’s February volume and an in-

crease of 3 per cent over January of this year. Our

figures for March, tabulated up to the 15th of the

month indicate a continuation of the moderate down-

ward trend of January and February. With com-

plete figures for January and February and rough
estimates for the balance of March, it looks like the
volume for the first quarter of the year would ap-

proximate $1,300,000,000, against $1,463,000,000
for the first quarter of 1926. Thus it may be quite
clearly seen that the trend during 1927 appears like-

ly to follow the course of the first quarter with mod-
erate and steady downward tendencies, though
maintaining a volume much in excess of what have

been regarded in years past as normal periods.
“If there is any general depression of a marked

character in the offering there are no surface indi-

cations that would point in that direction. As a

matter of fact there is enough momentum in commit-

ments already made for the season to carry us

through the best part of the year without much if

any break.

“It might be well for us to pause and consider

some of the outstanding factors involved in the pres-

ent industrial situation. We are yet too close to

the great world catacylsm to get the significance of

the transformation effected by it. A revolution of

such colossal proportions has really taken place that

we find ourselves grouping about endeavering to

measure present conditions by old time yard sticks.

Just take one striking illustration —that of the paint
and varnish industry. The genius of an American

chemist has discovered a process for converting the

huge amount of surplus war material left over into a

lacquer. This invention may supercede all paints
and varnishes and almost over night revolutionize

this industry.
“I wish time permitted a little excursion into the

realms of possibilities as we see them for the con-

struction industry—the wide distribution of wealth

—the laborer and the mechanic today enjoys the

luxuries of the ultra rich of 20 years ago. He owns
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his home, he rides in his automobile, has radio, etc.,

and what is more, he has hours of leisure to enjoy
his prosperity. And this has set in motion new de-

mands upon industry to supply the market sprung

up over night. When economists assert we have
reached the saturation point in housing and industrial

construction they are reckoning with out these new

factors that have come into the picture.
“Again I might mention the great strides in elec-

tric power development during the past three years.
Since there is almost an unlimited supply of capital
and credit available, the only obstacle in the con-

tinued expansion of this important phase of industrial

development is in the difficulty in getting franchises
from municipalities, legislatures and Congress. It
seems more than likely that large scale electrical de-
velopments will be the next outsanding factor in the
expansion of American industry and business. Such

expansion on an extensive scale would result in re-

newed wide rage distribution of purchasing power

and an accumulation of capital surpluses, much of

which would be invested in construction enterprises.
“And now I would be quite remiss in speaking

before an audience made up, I take it, largely of

southern people, were I to fail to pay proper tribute
to the great and resourceful section of our great land
which you represent. After operating in the east

and middle west for some thirty years our organiza-
tion about four years ago decided that your great
South presented opportunities for us that we should
not fail to take advantage of and so simultaneously
we opened offices here in New Orleans and at At-

lanta. What we discovered had proved a revela-
tion and unfailing courtesy and consideration has
made our activities here a source of continual satis-

faction and incidentally a profit.

Record Construction Volume In March

F. W. DODGE CORPORATION’S REVIEW OF BUILDING

AND ENGINEERING ACTIVITY IN THE 37 STATES
EAST OF THE ROCKY MOUNTAINS

Construction contracts to tjte amount of $620,738,200, were awarded last
month in the 37 States east of the Rocky Mountains, according to F. W. Dodge
Corporation. This tops the previous high record of August, 1925, by 9 million

dollars. The increase over March, 1926, was nearly 4 per cent and the increase
over February of tins year was 57 per cent.

The March record brought the contract total for the first quarter of this year
up to $1,398,776,100, which is only about 4V-> per cent below the figure for the
corresponding period of last year. At the end of January this year was 16 per
cent behind last year; at the end of February, 10 per cent behind: at the end ol
March, only 4% per cent behind. This shows that there was in March a quite
considerable recovery from the low contract volumes of the preceding two months.

Last month’s record included the following important items: $250,078,300, or
40 per cent of all construction, for residential buildings; $113,766,000, or 18 per
cent, for commercial buildings; $106,826,900, or 17 per cent for public works and
utilities; $48,076,600, or 8 per cent, for industrial buildings; and $36,521,800, or
6 per cent, for educational buildings.

Contemplated new construction was reported in March to the amount of
$1,198,090,900, an increase of 16 per cent over March, 1926. This record total of

contemplated work indicates an upturn in construction demand.

Southeastern States

The Southeastern States (the Carolinas, Georgia, Florida, Tennessee, Ala-
bama, Mississippi, Arkansas and Louisiana) had $73,544,800 in contracts for new

construction work during March. The above figure represents an increase of 59
per cent over February and a loss of 15 per cent from March of last year. The
more important items in last month’s record were: $23,870,100, or 32 per cent of
all construction, for public works and utilities; $17,262,100, or 23 per cent, for
residential buildings; $13,812,500, or 19 per cent, for industrial buildings;’ and
$7,863,000, or 11 per cent, for commercial projects.

During the first quarter of this year there was $161,981,700 worth of new
construction work started in this district, which is a decrease of 32 per cent from
the corresponding period of last year.

Contemplated new work planned for the Southeastern States as reported in
March amounted to $177,844,300. This figure is more than double the amount
reported in February and 8 per cent over the amount reported in March, 1926

Construction started last month in Texas amounted to $24,863,800 This
figure is the largest March contract total on record for this district. It was HO
per cent ahead of February and 18 per cent ahead of March, 1926.



BOOK DEPARTMENT

The Octagon Library Of Early American Architecture
—Charleston—

THERE
is something fascinating about every

new volume that makes its appearance on the

subject of early American architecture, for

with each one there comes a discovery of illustrations
that we never saw before. Many excellent books

have been published in recent years on this subject
which goes to show that the architectural profession
really appreciates the work of their predecessors.
This is a good sign for the future of American archi-

tecture for certainly the old houses of the early Re-

public have much to commend them to our present
day usage. There is a propriety in the old work

that should stimulate in our present day designers a

desire to ever carry on that in the years to come their

works might also be photographed, compiled and

published in book form for the guidance of those

practicing architects of the day. It would be useless
to attempt to mention the many fine volumes on the

subject of early American architecture that now

hold a valuable place in the architect’s library, how-

ever in spite of what has already been done we are

lead to believe that there is to come in the future

something of even greater significance. The Amer-
ican Institute of Architects, have undertaken a not-

able work on this subject and will issue a series of

volumes under the title “The Octagon Library of

Early American Architecture.” If we take the first

volume “Charleston” as a criterion there is no doubt

that our prophesy made above will come true.

There is perhaps no city in America, with the

exception of Salem, Massachusetts, that can boast

of such a wealth of meritorious architecture as

Charleston, South Carolina. Many an architectural

student has found his way to this retiring old city
and rejoiced for having done so. Many a practic-
ing architect has gone there in search of inspiration
for some commission granted and was not disap-
pointed. Many a layman rambling through the
streets of Charleston has discovered beauty that he
knew not before. The romatic side of Charleston
and her people have been glorified in prose and poe-

try, her buildings have been photographed, published
and republished, and there is always a charm about
everything that comes from Charleston.

The first settlers were English, but after the
Edict of Nantes, 1685, they were joined by con-

siderable numbers of Huguenots. Today, in search-
ing for evidences of French influence in the archi-
tecture of the city, it is difficult to point out any-

thing that is indisputably Gallic, for what is not

English has rather more of a Dutch character. This

may derive from the fact that some of the Huguenot
settlers had taken refuge in Holland before coming
to the colony; also, in the alluvial coast lands of
Carolina, not stone, as in France, but brick, the

traditional building material of the Low Countries,
was avilable and extensively used. However, the
French strain in the people of coastal Carolina mani-

fested itself in an appreciation of and a desire for
the monumental and judiciously proportioned in
architecture, and it is the presence of this character
in so many buildings of comparatively small dimen-
sions that gives the city much of its individuality and
charm. Unfortunately the five great fires that

swept over the city destroyed many of the first ex-

amples and the oldest dwellings, with few excep-
tions that have come down to us hardly antedate
1740. From about 1760 to the outbreak of the

Revolution, which caused the cessation of building,
houses were erection of large dimensions and greater
richness of detail than formerly. The first story is
raised well above grade, so that the more head-
room is gained in the basement, and the entrance is
reached by an imposing flight of steps. This eleva-
tion of the first floor arose from the desire for greater
coolness, and to lift the house above danger of

flooding by storm tides. The drawing-room occurs

on the second floor and is now high enough to en-

joy the sea-breezes that sweep across the city and
keep the air fresh and cool all during the long sum-

mers. At this period culture and refinement in
Charleston was probably at its height and due to the

fact that the merchants and planters had by this
time accumulated great wealth they sent their sons

and daughters to England for schooling and travel.
Naturally there was great regard for everything
British, and so it was in England for Charleston.
Records show that many British architects came
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here to ply their trade and as a result, many of the
houses of this period have little of that tentative and
naive quality that is usually associated with colonial
work but are very definitely a transplanted mani-

festation of English-Georgian architecture. This is

especially the case in respect to the well-proportioned
paneled rooms and the dextrously carved woodwork

of mantels, doors, and cornices following frequently
the elegant manner of Chippendale with rococo and

Chinese motifs skillfully blended.

Of all the books that have come to us regard-
ing Charleston, this one is the finest of them all and

too much cannot be said in praise of this work.

This book, “Charleston” edited by Albert Sim-

ons and Samuel Lapham, Jr., two well known
Charleston architects, is by far the finest work that

has come to us on the early architecture of this city.
There are some 184 photographic plates of exteriors,
interiors and special details with many valuable
measured drawings by the editors. The text, which

covers, Charleston and her People, The Pre-Revo-

lutionary Period, The Post-Revolutionary Period,
and the Ante-Bellum Period, has been admirably
written and with the many maps and sketches we

have a true understanding of the history of Charles-
ton. The book is handsomely bound in library
buckrum and measures 1014" x 1314". This vol-
ume will make an interesting and valuable one for

any architect’s library who is at all interested in

early American architecture. Surely there is not

anyone who does not appreciate this work. The
price of the book is $20.00 and may be had from
the Press of the American Institute of Architects,
250 West 57th St., New York City or direct from
the Southern Architect And Building News.

FRENCH PROVINCIAL FURNITURE

By Henri Longnon and Frances Wilson Huard,
Foreword by Richardson Wright, Editor of

House and Garden; 71 Illustrations and a Map,
Price $5.00, J. B. Lippincott Co., Philadelphia.

One of the remarkable turns which taste has
taken in this country is the present appreciation of
French provincial furniture. It is a type that fits

gracefully in with our traditional American style
and lends dignity and interest to both town and

country houses. Now that decorators are busy im-

porting this mobilier rustique, as it is known in

France, and the more common chairs and tables are

available in excellent reproductions, any knowledge
of decoration and furniture, today, is incomplete
without some understanding of its origins and char-
acterictics. Collectors and connoisseurs especially
will welcome a volume showing in interesting detail

the liaison between the various types of this furni-

ture and the provinces from which tthey sprang.

THE SPANISH HOUSE FOR AMERICA

Rexford Newcomb, A.I.A Author of “The Old
Mission Churches and Historic Houses of Cali-

fornia” With a Frontispiece in Color and 97
plates of Spanish Houses and their Details,
Price $3.50, J. B. Lippincott Co., Philadelphia.

Round-arched, rhythmic and sun-loving, Span-
ish domestic architecture has already established it-

self for wide use in America, not only in Florida and

the Southwest but in summer homes the country
over. Like any art that is alive it responds amaz-

ingly to the demands and absorbs the character of
the race or age it serves. But only too often its

rules of simplicity and well-proportioned masses are

violated for want of knowledge. Here is a com-

plete exposition by an authority of the beauty and
tradition of the Spanish house. It tells how to avoid
the bizarre and overdone, how to treat windows,
grilles, stairways, balconies and all the charming
adjuncts of this fascinating style. In ninety-seven
full-page plates it shows exteriors, interiors, plans,
furnishing and patios of actual examples of the

Spanish house adapted to American conditions,
erected by architects who have made a specialty of

this form. These range from the small house of but a

few rooms to that of quite elaborate extent. It will
supply the needs of the owner seeking information
on Spanish houses, their furnishings and gardens,
and at the same time serve as a general reference
for those who would learn the romantic origin and
meaning of this sun-bred architecture.

EARLY AMERICAN INNS AND TAVERNS.

By Elise Lathrop. 365 pages text and illustra-
tions. Bound in blue library buckrum. Size
9 l/2 x6y2 inches. Robert M. Mcßride & Com-

pany. Publishers, New York, N. Y.

From the Atlantic to the Pacific, from Mexico
to Canada, in fact, from every state of the Union,
the author has gathered the romance and historic

story of more than thirteen hundred early American
Inns and Taverns— a narrative unique in the litera-
ture of early American days. The books will be
found inclusive, authoritative and definative. Cer-
tain necessary limitations have been set, for example,
on the Atlantic seaboard no inn less than one hun-
dred years old has been included, while in the West,
where settlement has been more recent seventy-five
years has, with few exceptions, been the figure
taken.

With all this the book is by no means a mere

catalogue. The author has realized to the full the
picturesque drama of old posting days, and has
recreated this romantic and colorful past as a back-
ground across which her narrative moves with a

vitality that never slackens.
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ARCHITECTURAL MEMORANDA

DESIGNER’S RESPONSIBILITY FOR

STRUCTURAL SAFETY.

BECAUSE of the generally good showing
made by modern building in Havana during
the violent hurricane that blew continuously

in that city for 12 hours on October 20, 1926, the
logical inference is that the building regulations of
that city must require very high standards of de-
sign and construction, and that the officials in charge
of building inspection must have the situation well in
band.

This is true, but not in the sense generally sup-
posed. The secret lies in the placing of responsibili-
ty for structural safety directly upon the shoulders
of the designer. This responsibility has been estab-
lished, not through a clause in the city building code,
but through cases actually tried and won in the civil
courts of Cuba.

Under this system it is not necessary for the

municipal inspection department to do much field in-
spection. Designers are required to submit two sets

of detailed plans and specifications, so that in case

of structural defects or failures comparisons may be
made between the structures as actually built and as

shown on the plans and specifications. The design-
er, knowing that he will be held, financially respons-
ible for defective work, will as a matter of self-
protection provide the necessary field inspection or

supervision.
This method of handling this troublesome ques-

tion has led to a system peculiar to Havana, not un-

like that followed by certain specialized organiza-
tions in this country. Instead of having one individ-
ual or firm acting in the capacity of architect, an-

other as structural engineer and a third as con-

tractor, these three functions are all centered in one

person or firm. Responsibility is therefore definite-
ly placed. Under the circumstances created by
court decisions neither architect, structural engineer
nor contractor, acting sperately as such, could af-
ford to take chances on being made financially liable
for structural failures due to the incompetence of
either of the other two, inasmuch as the party real-
ly at fault might be financially irresponsible.

There is a marked contrast between this method
and the lack of method in this country, so tragically
illustrated by a theatre disaster in our national cap-
ital, in which more than 100 lives were lost. After
court actions had dragged along for more than two

years all parties concerned with design and erection
of the building were acquitted on the ground that
no law existed that covered the situation. The com-

parison is not a credit to this country.

THE JERRY-BUILDER.

SHODDY construction of dwelling houses

may cripple the most elaborate real estate de-
velopment. If some unforeseen event occurs

during the progress of the improvement that dis-
closes the flimsiness of the dwellings previously built,
complete financial ruin may stare the developer in

the face. He will stand to lose even more than the
combined losses of the unfortunate buyers. And he
will gain little comfort from the reflection that he
was unaware of the inferiority of the construction
work for which he was paying.

Real estate development are favorite soil for the
jerry-builder. He is, in one sense, building houses
for the man or the organization who awarded him
the contract. In another sense he is building them
for the families who buy the houses after completion.
He is quick to take advantage of the situation, for
he has learned the game from previous experience.
He underbids responsible builders, depending on the
real estate man’s lack of knowledge of good con-

struction for his opportunity to make a profit on his

bid. He operates on the assumption that if the

finished work has a good appearance, superficially,
the real estate man will be satisfied. He gives no

thought to the third party who will eventually buy
the house, for the identity of the future buyer is

not even known.

No one should be more concerned with quality
of construction than the real estate developer who

expects to stay in business. He should be in the

front rank of those who are working for the enforce-
ment of reasonable building regulations, for in so do-

ing he will protect himself as well as the buyers of

his houses. He will help to make it more difficult
for an unscrupulous competitor to operate.

If there is any one who doubts the importance of

good construction, let him reflect on Florida, where
an entire region has suffered the loss of hundreds of

human lives, a property loss of unknown millions,
and a set back in development that may require
years to overcome, all because the jerry-builder got
m his deadly work while the boom was on.
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Much of this shoddy construction took place in

the smaller cities and town that have no building in-

spection departments, or completely outside the

limits of cities or towns. In both of these cases no

building regulations were in force. Much of it, on

the other hand, was built in larger cities having
building regulations, but where the under-manned

building inspection departments were completely
swamped with work. Under the conditions prevail-
ing in many cities during the boom it was physically
impossible for the city inspection departments to

check up on all work, so that virtually the building
regulations were inoperative. The jerry-builder
had the opportunity of a life-time, and the wreckage
in the path of the storm proved that he took full ad-

vantage of his opporumty.
In contrast to the widespread destruction in other

cities, the municipality of Coral Gables, adjoining
Miami, stands out as a brilliant example of the value
of reasonably good building regulations reasonably
well enforced, for out of 3,500 buildings in the city
only four or five major failures occurred.

There is nothing unusaul about Coral Gables.
The quality of construction put into buildings is just
a good average. The building inspection depart-
ment is administered in a competent manner, but no

more so than in many other cities. What is of still
more interest to real estate people is that all of Coral
Gables is a new real estate development, built with-
in the last few years. It represents on a huge scale
what every development can be made if the devel-

oper starts right and maintains good standards of
construction to the end.

WAGE SCALES HERE AND ABROAD.

Investigation of wage scales in European coun-

tries shows that the American building mechanic is
the highest paid of any similar group of workmen
in the world. There is practically no comparison
between the wage scales paid in American cities

and those paid to building craftsmen in London,
Amsterdam, Berlin and other foreign cities.

The following tabulation of the approximate
average weekly wages paid building mechanics in
several European cities as compared with those paid
in New York, shows the advantageous position of
the American building craftsmen:

Bricklayers Carpenters Unskilled
Labor

New York $72 $65 40 to $45
Berlin 13 13 10
London 20 20 15
Amsterdam 15 15 12
Brussels 8 8 6

Copenhagen 20 20 15
Rome 7 7 5

The latest reports from the Department of La-
bor and from the international and national trade

unions show from 750,000 to 800,000 skilled me-

chanics and helpers in the United States. Taking
the latter figures and calculating the average work-

man’s wage at $lO per day, we would have a daily
bill for construction of $8,000,000.

DRAFTSMAN WANTS POSITION.

ARCHITECTURAL DRAFTSMAN, age

36, University graduate, fourteen years prac-
tical experience. Can handle work from preliminary
studies to finished drawings. Capable designer and
detailer. Work in polychrome or black and white
studies. Desire connection in either large or small
office requiring senior help. Can assume charge of
drafting room and assist with specifications. Pre-
fer southeast location, where effort and ability with
results will bring permanency with future considera-
tion. Service available immediately. Write South-
ern Architect & Building News, Box 1598, At-

lanta, Ga.

NORTHERN ARCHITECT WANTS PARTNER-

SHIP WITH SOUTHERN FIRM.

PARTNERSHIP wanted in small office doing
high grade work. Northern architect wishes

to move South. Age 42. 10 years own practice,
1 1 years previous experience. Handle entire work,
sketches to supervision. Address H. H. c'o So.

Arch. & Bldg. News, Atlanta, Ga.

STATEMENT OF THE OWNERSHIP, MANAGE,
MENT, CIRCULATION, ETC.,

Required by the Act of Congress of August 24,
1924

Of Southern Architect And Building News,
publiched monthly at Dalton, Georgia, for April Ist,
1927.

Before me, a notary in and for the state and

county aforesiad—Georgia, Fulton County—ap-
peared E. R. Denmark, who, having been duly
sworn according to law, deposes and says that he
is the editor of the Southern Architect And Build-
ing News and that the following is, to the best of
his knowledge and belief, a true statement of the
ownership, management, etc, of the aforesaid pub-
lication for the date shown in the above caption.

That the names and addresses of the publish-
er, editor, managing editor, etc., are:

Publisher, H. E. Harman, Jr., Atlanta, Ga.
Editor, E. R. Denmark, Atlanta, Ga.

That the owners are: H. E. Harman, Jr., and
the Trust Company of Georgia.

(Signed) E. R. Denmark, Editor.
Sworn to and subscribed before me this 23rd

day of March, 1927.
(Signed) Myrtle E. Moore,

Notary Public Georgia, State at Large.
My commission expires January 16th, 1927.
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Faß-R/K-O-NA cloth
WALL COVERINGS are in

popular usf in every type 0/ Rome.

s6*

mm

'3

\

FAB'RIKONA
Trademark registered U. S. Pat. Off. Pat. Off. Great Britain.

Genuine Cloth Wall Coverings

TO effectively complete interiors that are masterpieces of

decoration, proper backgrounds are essential. Architects

and Decorators who specify the use of FAB-RIK-O-NA WALL

COVERINGS are well aware of the non-fading colors, beauti-

ful designs and firm, non-shrinking textures that eliminate the

danger of unsightly cracks starting or showing through.

They also know the fitness of these genuine cloth wall

fabrics into every decorative scheme for the residence. Hotel,
Auditorium, School and Church.

Send now for NEW, 19*6 SAMPLE BOOKS OF FAB-RIK-

O-NA FINISHED WALL COVERINGS, including Dyed
Tapestry Burlap, Pearl Kona. Indikloth, Interwoven

and Homespun—Also FAB-RIK-O-NA PREPARED and
FILLED GOODS, to be painted after hanging.

H. B. WIGGIN’S SONS COMPANY
Established 1868

Bloomfield Arch street New Jersey
4860-64 So. Halsted Street, Chicago, 111. /
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FORDS PORCELAIN WORKS, INC

MANUFACTURERS OF

Sanitary Porcelain and Vitreous Plumbing Fixtures.

pE—*

1 !lt
fvv-wra

M ■

MS

.ft-.

'

m rnSr

.

'

General Office and Showroom

Lehigh Ave. & Stockton St.

Perth Amboy, N. J.

New York Office and

Showroom

1440 Broadway Bldg.

SEND FOR CATALOGUE C.
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With The Architects And Builders

Building Reports And Personal Mention
P. E. Siber & Company, Architects

Design $500,000 Hotel, San Antonio, Tex.

Plans are being made for new hotels in this
city, in San Angelo, Abilene and Corpus Christi,
Texas, for the Blue Bonnet Hotels Company, of
which Floyd Singleton of Houston is president and

manager. The San Antonio building will be 113
by 81 feet, 1 1 stories, fireproof, with concrete

foundation and frame, terrazzo and cement floors
and built-up asphallt of tile roof. It will cost ap-
proximately $500,000, including $75,000 for furn-

ishings and equipment. P. E. Silber & Co. of this

city are the architects.
Plans have been announced for the erection of a

150-room hotel at Abilene, of seven or eight stories,
to be built in 1928. It will have a foundation
capable of carrying 250 rooms, each to be equipped
with bath, ceiling fans, circulating ice water, airo-
hte doors, built-in mirrors and other facilities.

In addition to the San Antonio and Abilene
hotels, the Blue Bonnet Company plans buildings
also at San Angelo and Corpus Christi.

$550,000 Hospital Designed by Giesecke & Harris,
Austin, Texas Architects.

W. L. Pearson & Co., Inc., Edinburg, Texas,
general contractors for the erection of a new city
hospital at Edinburg to cost approximately $550,-
000, including $150,000 worth of furnishings and

equipment, advise that they have sublet contract to

R. W. Briggs & Co., of Pharr, Texas. The struc-

ture will be of reinforced concrete and brick, 4

stories, 152 by 41 by 63 by 36 feet, with concrete

foundation and composition roof. Giesecke &

Harris of Austin are the architects.

$1,000,000 Hospital Addition At

Washington Planned by A. L. Harris.

Bids for the construction of additions to the

Galhnger municipal hospital, Washington, D. C.,
to cost approximately $ 1,000,000, are expected to

be received in April by the Board of District Com-

missioners. Plans call for a psychopathic ward and

domestic buildings, the basement of the latter now

nearing completion. The proposed psychopathic
building will be seven stories, 262 by 45 feet. Plans
are being prepared in the office of A. L. Harris,

municipal architect, while Dr. S. S. Goldwater of
Mt. Sinai Hospital, New York, will act as consult-
ant.

Smith & Senter, Architects Have
Commission For $214,512 School.

General contract has been awarded by the
Board of Education, Ponca City, Okla., at $214,-
512, to the George M. Robertson Company, Lin-
coln, Neb., to erect a high-school building, 1 70 by
138 feet, three stories, of reinforced concrete, after
plans and specifications by Smith & Senter of Ok-
mulgee, Okla.

$2,000,000 Office Building At
Tulsa, Oklahoma.

The Exchange Trust Company of Tulsa, Okla.,
reporte to erect a 24-story building at a cost of
$2,000,000, have selected Weary and Alford Com-
pany of Chicago as the architects and engineers for
the structure. R. H. McFarhn is chairman of the
boaid of directors and H. H. Rogers is president
of the Exchange Trust Company.

Jamieson & Spearl, Architects For
$900,000 Memorial Building.

General contract has been awarded to the
Gamble Construction Company of St. Louis, Mo.,
by Christ Church Cathedral for the erection of a

$425,000 unit of the proposed 13-story, $900,000
Bishop Tuttle Memorial Building to be located on
Locust street. The building will be of English
Gothic architecture and stone construction, to be
equipped with two elevators, gymnasium, swimming
pool, domestic science classrooms, dining room,
kitchen, clubrooms, offices and other facilities.
Jamieson & Spearl of St. Louis are the architects.

Craver & Mayger, Chicago Architects Design
$1,000,000 Theater at Birmingham, Ala.

Reports from Birmingham, Ala., state that the
Public Theater Corporation of New York, Harold
B. Franklin, vice-president, has awarded contract to
the Thompson-Starrett Company of New York for
the erection of its proposed $1,000,000 theater in
Birmingham.

It is stated that the proposed building will ic-
eupy a site facing 65 feet on Third avenue and ex-

tending back 140 feet to a lot facing 90 feet on 18th
street by 190 feet. It will have a theater audi-
torium to seat 2500 and will feature the Famous
Players-Laskey Corporation Paramount pictures.
Craver & Mayger of Chicago are the architects.
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NEW LIBRARY, BIRMINGHAM, ALA.

Permanent

Construction
We galvanized the stone an-

chors used in this new library
—we did the same for those

being used in the new Bir-

mingham post office addition.

All ornamental iron work and

fire escapes should be hot dip
galvanized—for its perma-

nent protection.

BESSEMER GALVANIZING WORKS

American Trust Bldg., Birmingham, Ala.
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Obsolete as a whip-socket
Solid base-boards in a modern commercial

building are as obsolete as a whip-socket on

your motor car since the coming of hollow

metal Conduo-Base.

This handsome trim provides a full degree
of utility. It carries both light and phone
wires completely around each room in such
a manner that connections are easily and
quickly made at any point.

Changing requirements are thus provided
for in advance. The conduit system of the
building need never be disturbed. The sav-

ing is substantial as the vears roll by, to say
nothing of the convenience to the building’s
tenants.

Have a copy of the United Hand Book, show-
ing details of the complete line of hollow
metal doors and trim? Send for it.

Geo. D. Harter Bank Bldg., Canton, Ohio

Hunkin-Conkey Const. Co., Contractors
Walker & Weeks, Architects

United Conduo-Base Throughout

THE UNITED METAL PRODUCTS CO.
CANTON, OHIO

UNITED METAL DOORS



Ten Story Office Building by Adams & Adams,
Architects, San Antonio, Texas.

Charles J. Rush, secretary of the San An-

tonio Real Estate Board, advises that details re-

garding the erection of a proposed building at Mar-
tin and St. Mary’s streets, San Antonio, for the Real

Estate Board have not been completed. The

building will be 10 stories facing approximately 50

feet on North St. Mary’s street, with a depth of 100

feet on Martin street. Adams & Adams, San An-

tonio, are the architects.

Medical Arts Building by A. M. Atkinson,
Architect To Cost $BOO,OOO.

The Manhattan Construction Company, Musko-

gee, Okla., advises it has been awarded general con-

tract for the proposed Medical Arts Building at

Tulsa, which will be 1 1 stories, 50 by 140 feet, of

reinforced concrete. The structure is being erected

by the Tulsa Medical Society, in which Dr. C. W.

Day is largely interested, and is estimated to cost

$BOO,OOO. A. M. Atkinson of Tulsa is the archi-

tect and Horner, Wyatt & Roads of Kansas City,
Mo., engineers.

John Russell Pope Designs $1,000,000
Art Museum At Baltimore.

Work is in progress on drawings for the new

$1,000,000 art museum to be erected by the city of

Baltimore on a six-acre site on the northern edge of

Wyman Park; the site was presented by trustees of
Johns Hopkins University. The structure will be

192 by 99 feet, of fireproof construction, with In-

diana limestone exterior and interior of limestone

and cast stone. Exhibition galleries will have

plastered walls and ceilings, while the roof will be

of Terra cotta and composition, with skylights, and
floors of marble and terrazzo. Heat will be ob-

tained from the power plant of the university, dis-

tributed throughout the new building by means of an

indirect system. Plans and specifications for the

building are being prepared in the office of John
Russell Pope of New York, while Henry Vincent
Hubbard of Olmstead Bros., Brookline, Mass., is

the landscape architect.
Blanchard Randall is chairman of the Muni-

cipal Art Commission, which is handling construc-

tion details.

Emile Wells, Architects Secures

Commission For $3,000,000 Hotel.

Plans have been announced for a $3,000,000
hotel to be erected at Canal and Franklin streets,

New Orleans, La., by B. G. Carbajal, Inc., owner

of the property. The site has a frontage of 53 feet,
with a depth of 127 feet, and it is understood the

proposed hotel will be 15 stories high, to contain a

total of 300 rooms. It will be operated under lease

by Robert L. Cherry, manager of the William

Penn Hotel, Houston, who will give special atten-

tion, it is said, to kitchen and dining room service.

Work of clearing the site is expected to begin about

August 1. Emile Weil, Inc., of New Orleans is
the architect.

Burge & Stevens, Atlanta Architects

Design $600,000 Clubhouse for Women.

Plans have been announced for the erection of a

$600,000 hotel or residential clubhouse for women,

at Piedmont avenue and 12th street, by the Atlanta
Women’s Building Corporation, Mrs. M. B. Clif-

ton, secretary, and A. J. Wilson of Cleveland,
Ohio. The structure will be of Colonial-Georgian
design, five stories, the four upper floors to contain

204 rooms, while the lower floor will combine hotel
and home conveniences. Burge & Stevens are the
architects.

Building By John Evans Sperry, Architect

At Baltimore Dedicated.

The new Johnston Memorial Children’s Hos-

pital and Nurses’ Home, built as an addition to the
Union Memorial Hospital, Baltimore, in memory of
Miss Katherine Gordon Johnston, at a cost of ap-

proximately $600,000, has been completed and

dedicated. The building is six stories, with an

auditorium, large reception room and four small

reception rooms on the first floor, where there will
be also a diet kitchen, in which nurses will be given
instruction, and a library. The second floor con-

tains suits for the superintendent of nurses and the
assistant superintendent. A portion of this floor al-
so contains rooms for nurses, lockers and baths, as

do the third, fourth and fifth floors. There will be

a sitting room and kitchenette on each floor. The

sixth floor is devoted to children, providing space

for private and semi-private rooms, observation
rooms and a general ward, beside several rooms

where mothers may remain. A roof garden has

been provided.
Joseph Evans Sperry is the architect for the

building and the Consolidated Engineering Com-

pany, general contractor, both of aßltimore.

Parker, Thomas & Rice, Architects For

$1,025,000 Bank Addition.

Bids have been received by the Federal Reserve

Bank of Richmond on its proposed Baltimore

branch building to cost about $1,025,000. The fol-

lowing contractors were invited to submit estimates:

Consolidate Engineering Company, Frainie Broth-

ers & Haigley, M. A. Long Company, J. Henry
Miller, Inc., Northeastern Construction Company,
all of Baltimore; George A. Fuller Company,
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Washington and New York; Irwin & Leighton,
Philadelphia; Hunkin-Conkey Construction Com-

pany, Cleveland, Ohio; John T. Wilson Company,
Inc., Doyle & Russell and the Wise Granite and
Construction Company, all of Richmond.

The structure will be located at the northwest
corner of Calvert and Lexington streets. It will be

five stories and basement, 125 by 100 feet, of In-
diana limestone construction. Parker, Thomas &

Rice are the architects and C. L. Reeder mechan-
ical engineer, both of Baltimore.

$6,000,000 Hotel At Baltimore, Md.

According to an announcement by Harry E.

Karr, attorney, plans are being worked out for the
erection of a $6,000,000 hotel on the site of the
Convent of the Visitation, at the corner of How-
ard and Center streets, Baltimore. The announce-

ment, it is said, marks the completion of negotiations
which have been carried on for several months, with
Baltimore, Pittsburgh and New York capitalists
promoting the project.

The building will have a frontage of 200 feet

on Howard street, 150 feet on Center street and will

be 16 stories high. Of a total of 700 rooms, it is

said, 667 will be bedrooms, each equipped with

bath. The lower floor will be chiefly devoted to

stores, while a banquet hall and hallroom, two stories

high, will occupy the entire third floor. The new

hotel, to be called the Lord Baltimore, is expected
to be completed in the spring of 1928.

In addition to Mr. Karr, other Baltimoreans in-
terested in the enterprise include James Bruce and

C. W. Hendley.

Clyde N. & Nelson Friz Design
$250,000 Church In Baltimore.

General contract has been awarded to the Tase-

Norris Company, Inc., of Baltimore for the erec-

tion of a proposed $250,000 addition to St. Mark’s

Methodist Episcopal Church at Garrison boulevard

and Liberty Heights avenue, Baltimore. Clyde N.

& Nelson Friz, Baltimore, are architects for the im-

provements.

PERSONAL MENTION

PO. BOYCE, architect, announces the opening
♦ of offices at 1008 Atlas Bank Bldg., Cincin-

nati, Ohio, and desires catalogues on building prod-
ucts.

JHNGLER & BESHGETOORIAN, architects,
announce the opening of offices at 204 Watson

Bldg., 1 1 1 South Miami Ave., Miami, Florida, and

request manufacturers’ catalogues and samples.

pRED. FORNOFF has opened an office at 88

North Front St., Columbus, Ohio, for the prac-

tice of architecture, and requests manufacturers’ lit-

erature and catalogues.

COLLINS & SHEFFIELD, architects, an-

nounce the removal of their office from the for-
mer temporary address at 405 N. E. Twenty-fourth
Street, to their present address in Suite 1014-1015
Exchange Building, Miami, Fla.

pFEIL & AWSUMB, architects, announce the

removal of their offices to 1025 Derman Bldg.,
corner third and court streets, Memphis, Tenn.

gLMER A. STUCK, architect, announces the

opening of an office for the practice of archi-
tecture at Jonesboro, Arkansas. Manufacturers

catalogues are requested.

WEBSTER & CO., manufacturers

of steam heating equipment, of Camden, N. J.,
announce the opening of a branch office at Dooly
Bldg., Salt Lake City, Utah, with Mr. Rushby C.

Midgley as district manager. This branch will

serve clients in Utah, Southeastern Idaho and East-
ern Nevada.

VV/ NEWTON DIEHL, architect, formerly of

639 New Monroe Bldg., Norfolk, Va., and
recently of Fort Lauderdale, Florida, has moved to

904 Jefferson Bldg., Greensboro, North Carolina.
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Stark
AUTOMATIC ELECTRIC

BASEMENT DRAINERS

There’s big money for you selling this

pump to householders with wet or flooded

basements. Simple in construction, entirely

automatic, shipped ready for operation and

works from the nearest electric light socket.

The Stark Automatic Electric Basement
Drainer will remove 2,500 gallons per hour

—dry the average flooded basement in two

hours and £eep it dry. Your customer will

be sold on sight!

Write for Particulars and Illustrated Circular No.

302 today.

STARK PUMP COMPANY
17128 Mt. Elliott Ave.,

DETROIT, MICHIGAN

rr T 7

CONSTRUCTION

JSulcoProduct
KonseX

iULLIVW

Quick setting Com-

pound for cement.
Saves time, labor and

money. Hardens and

Waterproofs in same

operation. Freeze-
proof. Made in Color-
less liquid or all
colors.

WALLS

Kontite

"SULUVAH

A Waterproof Port-
land Cement Paint
that sticks to Stucco,
Cement, Brick, Plas-

ter and all masonry

surfaces. Mixed with
water Instead of oil.
14 colors.

ROOFS

ISulco Product

'•SUUJVAN

Asbestos Fibre Ce-
ment, Liquid or Plas-

tic, all colors. For
repairing or renew-

ing roofs, caulking or

glazing glass, chim-

neys, skylights, etc.

FLOORS

Crystals or Liquid.
Hardens cement sur-

faces, new or old.

Stops Dusting. Oil-

proof. Acidproof. Ap-

plied overnight.
Makes Concrete floors
wear longer.

Sullvj”
says

the Chemist

Sulco Products Save
Construction Time

and Replacement
Expense

Quicken the
XvUltoCl set of cement,
even in freezing weather; to

harden and waterproof, in the
one cementation.

Kontite ful, everlast-

ing cement painting, in any
color.

Kant'Leak
manent

roof repairing; for making new

roofs of every description
weather resistant.

Kemi'Kal t

h
°

a

in
r

su

d
re

,

dustproof, stain-proof concrete
floors. KONSEAL, where color

is also desired.

—these are but five of the half

hundred scientifically sound

compounds, waterproofings
and technical paints produced
by the Sullivan Co. for aiding
construction, beautifying and

preserving wood, metal or con-

crete. Ask, on your letterhead,
please, for the Sulco catalog
which fits so easily into your

regular correspondence file.
See Sweet’s Catalogs.

!sulco Product

V'cwwlrf

"SULUVAK

SULCO

CocOß.

''Suluvak-

Concentrated p a i t e

waterproofing, full
strength, that accel-
erates and water-

proofs in the same

operation, to be mix-
ed with the gauging
water.

Permanent colors
that harden, acceler-
ate and waterproof
in the same opera-
tion. Made in all col-

ors, paste or powder.

The SULLIVAN Co.

Memphis, U. S. A. Montreal, Can.

.

LOO PRODUCTS
Consiruchde and Proieciide Compounds



C. HAYS, Architect, is now with the

Odom Realty Company, a large real estate

and building organization, with offices on the
ground floor of the Georgia Casualty building, Ma-

con, Georgia. Mr. Hays will design and super-

vise all of the Company’s building as well as con-

tinue the general practice of architecture. Manu-
facturer’s samples and catalogues requested.

JOHN HALL RANKIN and Thomas M. Kel-
J logg, FF. A. I. A., announce that John
Strubing Schwacke, A. I. A. has been admitted to

membership of the firm of architects, hitherto known
as Rankin, Kellogg & Crane. Mr. Crane being no

longer connected with the organization, the practice
will be continued as Rankin and Kellogg, archi-

tects, 1805 Walnut Street, Philadelphia, Pa.

N. STARIN, architect, announces

the opening of offices at 48 Brick Church
Plaza, East Orange, N. J.

WK. RINDGE, recently admitted to the Mich-
igan Society of Registered Architects, has

joined the firm of W. L. Rindge, 734 Michigan
Trust Bldg., Grand Rapids, Mich. The firm will
be known under the new name of W. L. and W.
K. Rindge, architects, with offices at 730 Michigan
Trust Bldg., Grand Rapids, Mich.

HARLFS P. RAWSON, architect, an-

nounces the opening of his office at 59 N. E.

14th St., Miami, Florida, and requests manufac-
turers’ catalogue and samples of building material

and equipment.

OBEDIAH BASS and Flournoy C. Hagan an-

nounce a partnership for the practice of architec-
ture under the name of B ass & Hagan at Still Bldg.,
2nd Floor, 131 W. Short St., Fexington, Ky.

I7REDERICK O. BFMM announces that h's
office is now located at 6816 Lakewood Ave-

nue, Chicago, 111.

HERMAN M. SOHN, architect, has moved
his offices to the Farmers Loan and Trust Com-

pany Building, 475 Fifth Avenue, New York City.

NOAH & FRANK, architects, have moved their
offices from 602 Permanent Title Building to

1203 Akron Savings and Loan Building, Akron,
Ohio.

OFFICERS OF THE AMERICAN INSTITUTE

OF ARCHITECTS.

President and Director—Milton B. Medary,

Jr., Philadelphia.

First Vice-President and Director—William

Emerson, Boston.

Second Vice-President and Director—C. Her-

rick Hammond, Chicago.

Secretary and Director—Frank C. Baldwin,

Washington, D. C.

Treasurer and Director—Edwin Bergstrom, Los

Angeles.

Director, Third District—Paul A. Davis, 3d,

Philadelphia.

Director, Fifth District—Dalton J. V. Snyder,
Detroit.

Director, Eighth District—A. H. Albertson,
Seattle.
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AMERICAN WOOD BOWSTRING TRUSSES Built on Job by Us. Erection Optional)
GET PRICES
SAVE MONEY

ABSOLUTE SAFETY
GUARANTEED f

Wood Bawstring Trusses Exclusively AMERICAN ROOF TRUSS CO., LaSalle & Madison Sts., CHICAGO f
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PENNSYLVANIA STRUCTURAL SLATE CO., Inc. |
I BLACKBOARDS General offices: Ist Natl. Bk. Bldg. CLOSET STALLS

STRUCTURAL SLATE EASTON, PA. SHOWER STALLS
FOR ALL PURPOSES “Yours for Prompt Service" URINAL STALLS
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